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SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 


Entertainment 


8 | More Than Luck How 
grassroots groups turn indie films 
into hits...That homely guy on Mr. 
Personality...Nathan Lane’s gay 
sitcom...Anger Management’s fat 
cat...The truth about Big Bird...Legacy: 
Nina Simone...Hot Sheet... Monitor. 


22 | Stars and Strife Two months 
after Natalie Maines’ infamous remark 
about President Bush, the Dixie Chicks 
respond to the critics and bare all 
about the war, the backlash, and their 
future. BY CHRIS WILLMAN 


30 | Will & Gays Top 10 staple will 
& Grace can lure any guest star it 
wants. (Welcome aboard, Madonna!) 
So why can’t it find Will a boyfriend? 
BY MICHAEL JOSEPH GROSS 


34 | Big Girls Don’t Cry 
With a dis or three against skinny 
women, Parkers star Mo'Nique 
serves up plus-size wit in a new 
book. BY NICHOLAS FONSECA 


36 | The Strange Voodoo of 
Robert Stone The amazingly 
prescient Bay of Souls author reveals 
his rituals. BY MARK HARRIS 


44| And They Call This a 
Movie? Pukers, virgins, and 
dwarves are Hollywood's newest stars 
as two studios duel to turn spring 
break in Mexico into cinema vérité. 

BY JESSICA SHAW 


Right: Singer-pianist Nina Simone gets 
playful in 1969 (page 19) 


Emily Robison, 
Natalie Maines, and Martie Maguire of the 
Dixie Chicks photographed for EW by 
James White in Austin on April 14, 2003 
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THE OFFICIAL CARD OF 
THE TRIBECA FILM FESTIVAL. 
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Entertainment 


Reviews 


48 | Movies /dentity; also 
Confidence, The Real Cancun, It Runs 
in the Family, People | Know, Ghosts 
of the Abyss. Plus: Critical Mass. 


55 | Video & DVD Treasure Planet. 
New to DVD: Xena: Warrior Princess 
Season One, The Adventures of Antoine 
Doinel. Plus: Real Women Have Curves. 


59 | Television 24’s Kim, 7th 
Heaven's Lucy, Survivor’s Heidi and 
Jenna—the TV women we fret over. 
Plus: Those wacky fall TV pilots; 

On the Air; What to Watch. 


66 | Music The Yeah Yeah Yeahs’ 

Fever to Tell. Plus: You Oughta Know 
About...Spacek; Trey Anastasio, Kelly 
Price, Daniel Lanois, Wayne Shorter. 


73 | Books Alexander McCall Smith’s 
No. 1 Ladies’ Detective Agency series; 
also, Tom Robbins’ Villa Incognito. Plus: 
Reefer Madness, Cooking for Mr. Latte. 


78 | Videogames The Legend of 
Zelda: The Wind Waker. Plus: First Look. 


6 | Mail All hail Oscar’s big night; 
“Popaganda.” 


80| The Joel Stein Show Why 
Adam Sandler isn’t talking...even to Joel. 


WEB ALERT 


Our EW.com website is now accessible 
only to ENTERTAINMENT WEEKLY readers 
“and AOL members. Subscribers: The 

e you log on, enter your mail- 
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The Upsets! The Controversies! The Clothes! That Kiss! 
Behind the Scenes of the Show That Almost Didn't GoOn 


Oscar Night Moves 
YOUR OSCAR ISSUE JUST KEEPS 
getting better. EW continues to 
have the most pictures and the 
best articles that cover the 
event. Every year I look 
forward to your Oscar issue, 
and I can’t wait to see what you 
all do next year! 

ALLYSON CLARK 

Rye, N.Y. 


KEN TUCKER WAS OBVIOUSLY, 
and understandably, in low 
spirits on Oscar Sunday, but 
his review of ABC’s Academy 
Awards telecast suggests that 
he never gave the show a 
chance. It’s as if he were 
worried that by reviewing an 
awards show during a crisis, 
he’d seem callous if he didn’t let 
us know how affected he was 
by the war. There was indeed 
plenty to enjoy, even though he 
didn’t have a single nice thing 
to say about the show. Don’t 
forget that the movies have a 
long, fine tradition of cheering 
us up at times like these, 

and the Oscars are part of 
that tradition. 

ERIC STORMOEN 

Los Angeles 


I’M STARTLED THAT KEN 
Tucker was “startled” that many 
of us found Adrien Brody’s 
“self-absorption charming.” I 
did not think he was self- 


Everything came up noses at this year’s Oscars (#703, April 4). Nicole 
Kidman won Best Actress for her schnozz-enhanced Virginia Woolf, 
and Best Actor Adrien Brody gave Halle Berry a close-up of his pro- 
boscis before his acceptance speech. Some readers gave a thumbs- 
down to Michael Moore’s antiwar rant, but others detected a whiff of 
irony. “I would like to point out the incredible hypocrisy of the people 
booing Moore for doing what he does so well just moments after giv- 
ing him a standing ovation, presumably in respect for doing what he 
does so well,” notes Genevieve Allen of Portland, Ore. Meanwhile, 
Helen Lobonc of South Bend, Ind., wished that we had devoted more 
space to the Oscar family portrait: “1 saw the history of film in the 
faces of the actors who have touched my heart and changed my life. 
Oscar is not about the frivolous; it is about things like this portrait.” 


absorbed; he was just great. I 
guess it’s all in the interpreta- 
tion. He was the high point of 
the show, and good for Halle 
Berry for going along! 

CINDY FOWLER 

Mission Viejo, Calif. 


I COMPLETELY DISAGREE WITH 
your put-down of Michael 
Moore’s acceptance speech at 
the Oscars. In a time when any 
critique of President Bush seems 
criminalized, it takes courage to 
speak your mind, even when 
doing so is not popular. 

ANDREA SMITH 

Ann Arbor, Mich. 


I WAS PLEASED THAT THE 
majority of speakers at this 
year’s Academy Awards 
remembered that they were 
not attending a political rally, 
but rather, they were there to 
celebrate the movies of the 
past year. Even the outspoken 
Susan Sarandon had enough 
class to limit her comments to 
giving the peace sign on 

her way to the podium. 
THERESA ROGERS 

Abilene, Tex. 


THANKS AGAIN FOR THE 
always excellent coverage of 
the Oscars. But I have one 
bone to pick. After being 
robbed of the statuette she so 
deserved, the almost perfect, 


elegant Julianne Moore was left 
off of Clarissa Cruz’s best- 
dressed list in favor of Diane 
Lane, who looked as though 
someone puked up sequins and 
ostrich feathers all over her. 
RYAN CHASSEE 
RYE8403@aol.com 

Mandeville, La. 


Comic Genius 

WHILE SHOWING AN ISSUE OF 
Marvel's Sgt. Fury and His 
Howling Commandos in the 
“Popaganda” article, you 
mentioned the creators, 

Stan Lee and Jack Kirby, 

but neglected to credit the 
cover art to the amazing all- 
around draftsman John 
Severin. The guy knew his 
stuff, and did tons of research 
for every project, especially 
the war images. He was then, 
and still is, the king of the 
right stuff. 

KEN MEYER JR. 
kenmeyerjr@cox.net 

Fairfax, Va. 


CORRECTION: Eminem’s “Lose 
Yourself” isn't the only Oscar- 
winning song that hasn't been 
performed in the 50 years of 
televised broadcasts. For 
example, Carly Simon didn't 
sing her Oscar winner “Let 
the River Run” at the 1988 
awards (“The Big Night: 
Burning Questions”). 


NowonEW.COM 


AOL Keyword: EW 


Wonder what 
the Bogart/ 
Bergman clas- 
sic Casablanca 
would look like if Jennifer 
Lopez and Ben Affleck 
remade it? Find out at 
ew.com/movies. (One hint: 
“Who goes to Casablanca, 
anyway? New title: As- 
pen.”) Also, read about 
the Olsen twins’ next big- 
screen project—which 
has been described as 
“Charlie’s Angels meets 
After Hours’—and get the 
latest movie news about 
all your favorite stars. 


IDOL WORSHIP 

As the competition heats 
up, read our complete 
American Idol coverage: 
weekly recaps of the per- 
formances, finalists poll, 
and best reader re- 
sponses from our message 
boards at ew.com/idol. 


EW.com is free for 
ENTERTAINMENT WEEKLY 
readers. Get this week’s 
access code on the 
table of contents. 


ENTERTAINMENT WEEKLY 
welcomes feedback from 
our readers, via e-mail at 
ew_letters@ew.com or fax 
at 212-467-1223. All corre- 
spondence must include 
your name, address, and 
daytime telephone number. 
Letters may be edited for 
clarity or length. 


Subscription Questions? Call 
1-800-828-6882. 
For reprint orders of 500 or more, 
please call 1-212-522-7545 or visit 
our customer service website at 
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More Than Luck 


For small indie films, word of mouth and e-mail marketing are fueling 
big success at the box office. by Rebecca Ascher-Walsh 


8 MEA eerteusie sos 0. 0:5 


(OPPOSITE PAGE) CROUCHING TIGER, HIDDEN DRAGON: CHAN KAM CHUEN; BARBERSHOP: TRACY BENNETT; BEND /T LIKE BECKHAM: CHRISTINE PARRY; EMPIRE: K.C. BAILEY; FRIDA: PETER SOREL 


HE PHRASE “VIRAL SPREAD” MAY 

make you want to dive under the 

covers with a SARS mask, but for a 

number of independent filmmakers, 
those two words signify a marketing strategy 
that’s revolutionizing the distribution process. 
This past month alone, there are two lucky 
beneficiaries. Better Luck Tomorrow, a film 
about four Asian Americans by a first-time 
director, made for $250,000, grossed an average 
of $27,752 per site its opening weekend, more 
than twice Anger Management's per-site 
average. And then there’s Bend It Like Beck- 
ham, a British movie about a soccer-loving 
Sikh teen, which made an average of $10,000 
per theater in its fourth week, double that of 
last year’s word-of-mouth smash, My Big Fat 
Greek Wedding, the all-time indie box office 
champ with a total take of more than $240 
million. What’s pushed these movies over the 
art-house edge? Both have benefited from 
marketing campaigns that combine the power 
of word of mouth with the muscle of the Web. 

With Better Luck Tomorrow, directed by 
Justin Lin, “there was a great viral, under- 
ground, subversive spread about the movie,” 
says Van Toffler, the president of MTV 
Films, which acquired the movie at Sun- 
dance in 2002. “It spread in the community, 
and out of curiosity, they went to see it.” 
MTV is betting audiences will continue to 
see it: On April 25, Luck will widen to 100 
markets. Fox Searchlight hopes that Beck- 
ham, which is currently on a total of 392 
screens, will also expand further. 

Both Better Luck Tomorrow and director 
Gurinder Chadha’s Bend It Like Beckham are 
propelled by forces that the most well-heeled 
studio couldn’t pay for: volunteer e-mail orga- 
nizations that let their members know when 
and where a niche film is opening, and then 
remind them not only to get out the first 
weekend but to keep going. In the case of both 
these films, the organization is APA First 
Weekend, an Asian-American group; there 
are similar campaigns for gay and lesbian, 
Latino, and African-American groups, which 
have boosted movies such as Barbershop, Real 
Women Have Curves, Brown Sugar, and El 
Crimen del Padre Amaro. An Armenian e-mail 
campaign helped Ararat score at the box office. 

David Magdael founded APA in 2000 after 
hearing peers say they weren’t supporting 
Asian-American films because they didn’t 
know they existed. “I noticed there was a list 
for black and gay first-weekend clubs, so I 


LS a a wre 
THE NEXT WAVE 


By summer’s end, could these upcoming indie flicks 
also become word-of-mouth hits? —Missy Schwartz 


<4 Charlotte Sometimes (May 2, Visionbox) Budget- 
ed at under $500,000, newcomer Eric Byler’s drama 
about Asian Americans in various love triangles was 
nominated for two 2003 Independent Spirit awards. 


<4Only the Strong Survive (May 9, Miramax) 
Isaac Hayes, Wilson Pickett, and a handful of other soul 
legends reunite in this musical documentary from 


: » D.A. Pennebaker and Chris Hegedus (Startup.com). 


<The Trip (May 9, TLA) Since debuting in 2002, 
first-time director Miles Swain’s $1 million gay oppo- 
sites-attract comedy has picked up 12 prizes on the 


~ festival circuit, including a 2003 Kodak award for best 


independent feature. Following its New York bow this 
spring, the movie will expand into at least seven other 
cities throughout August. 


<4 Km. 0 (July 11, TLA) Gampaigns for this $750,000 
sexy Spanish farce will target gay and Hispanic groups. 
Pending strong openings in NYG, L.A., and San Fran- 
cisco, TLA hopes to lock in more cities this summer. 


said, ‘Let that be a base,” says Magdael, who 
also coruns TC:DM and Associates, an enter- 
tainment and public affairs company that was 
hired to do additional publicity on Better Luck 
Tomorrow. “I started with 60 people, e-mailing 
about Crouching Tiger, Hidden Dragon, and 
the e-mails just kept getting forwarded. Then 
one time I sent the list out on AOL and it 
bounced back and said, “You can’t send this to 
8,000 people.’” APA has been raising aware- 
ness for both Beckham and Tomorrow since 
even before the movies screened at Sundance. 

While it’s impossible to make a direct con- 
nection between the e-mail campaigns and 
box office, ask Van Toffler how much he thinks 
word of mouth is related to Luck’s success and 
he says, “Oh, pretty much all of it. It’s a minor- 
ity cast, it’s a first-time filmmaking group, 
and it by no means has a happy ending.” 

The studios are hoping for nothing but 
happy endings for these two films at the box 
office, pointing to the success of My Big Fat 
Greek Wedding, which reminded executives of 
the power of word of mouth. (It was, perhaps, 
a lesson executives should have recalled from 
the previous indie box office champ, 1999’s The 
Blair Witch Project, which pioneered the use 


of the Internet as a marketing tool.) Says Fox 
Searchlight’s president of marketing, Nancy 
Utley, “Seeing My Big Fat Greek Wedding 
grow slowly over time represents a sort of re- 
turn to the way business used to work, which 
is that you didn’t get yanked out of the theater 
after two weeks if you were building an audi- 
ence.” (It’s actually in the exhibitors’ best in- 
terest to have films stick around, since they 
take a higher percentage of box office revenue 
the longer a film stays in theaters.) Building an 
audience is just what people like Magdael are 
hoping to accomplish, since each success will 
open the door for more ethnic films and ethnic 
filmmakers. Next up on APA’s list: the Asian- 
American independents Long Life, Robot 
Stories, Happiness and Prosperity, Charlotte 
Sometimes, and Face, all of which will be re- 
leased in the coming year. 

“At the end of the day, all they’re paying 
attention to in Hollywood is green,” Magdael 
says. “It’s not black, it’s not white, it’s not yel- 
low, it’s green. [So] you have to understand 
that for the Asian-American community, this 
is history.” And, many others are hoping, the 
future as well. g (Additional reporting by 
Clarissa Cruz and Missy Schwartz) 
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NEWS+t 


atie Courics Jay 


Fnotes 


A They say if you download her songs off the Internet, 
she swears at you. She’d probably swear a lot more if you didn’t. 
{ IN The Jurassic Park creator gives his 
fourth wie $31 million in their divorce settlement. He came 
home early one night and ee her sid oat Stephen King. 


[THE REAL CA V The producers of MTV’s The Real World 
captured hor as of dr unken college kids on spring break being 
drunk. Hmmm. How did they know that was going to happen? 


Y Ten strangers trapped in a remote desert motel only 
to be murdered one by one. The upside: It’s only $39.50 a night. 


Madame Tussaud’s 
in London has put a 


a 


finger” Clooney. 


, There’s a musical in the works about the pro- 
Reasional dai an il. The stunts are easy enough—the toughest 
thing for the cast is singing with their jaws wired shut. 


R The first time most high schoolers get to go 
out and act grown up. But remember, you can’t go unless you 
find a babysitter for your kids! 


VS 1 Y Kirk and Michael Douglas play 
father and son in this film abort fathers and sons. Save the 
10 bucks and fight with your own dad. 


M His rep denies that the tough-talking rapper likes to 
pamper himself with a nice facial once a week. He’s too busy 
doing typical macho stuff like shopping for jewelry and hats. 


E A videogame that lets you pretend to 
be Steve Monsen aust effective if played in “the hole.” 


Leno swap sigs Mas 


squeezable tush on its 
wax mannequin of him. 
Next up: the “pull my 


Hayley; with Lewinsky, ditches a 
dud; could Michael be next? 


He’s not Mr. Personality’s best-looking guy. 


But he can chew tinfoil. by Dan Snierson 


CAN A WOMAN CHOOSE HER 
soul mate from a bunch of guys 
wearing masks? Maybe not. But 
Fox has set the table for delicious 
disaster anyway with Mr. Per- 
sonality. This being reality TV, 


many of the suitors are hotties. 
And then there’s Michael, 36, a 
director of business development 
at an Atlanta PR firm. 


The promos for this show warn 
that “things could get ugly”... 
You can imagine how excited I am 


to be lumped into that category. 

Are you cool with your non- 
model status? I’m pretty com- 
fortable in my own skin. I know 
I’m not Brad Pitt, but on the | 
same hand, I’d like to think I’m 

not Quasimodo. I was asked in | 


| the interview process, 


e Bit 
Hollywood Hatku f.5~ 


How, exactly, does at 
someone bulletproof a monk? *: S ) 


lm thinking Scotchgard. 


“How do 
you feel about the girl not know- 
ing what you look like?” And my 
response was “It can only help 
my cause.” 

What’s your best feature? My 
smile. I’ve got white teeth. And 
a little trivia: no fillings in my 


| mouth, so I can chew on tinfoil 


all day long. 

What’s it like wearing the mask? 
It created a lot of pressure on 
the bridge of your nose, so right 
above the eyes, most guys had 
maxi pads in there. It also helped 
absorb the sweat. 

Monica Lewinsky is hosting this 
show. Does she unmask any 
desires in you? I don’t think so. 
Monica was really nice. Physical- 
ly, she’s not really my type. 


te 
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ILLUSTRATION BY JOHN UELAND 


- 
) da.com 1-800-33-Honda EX model shown, ©2002 American Honda Motor Co, Inc. 


Useful information % Neurons 


Sports trivia % Neurons 


Worries ab 


Bikini models 


NEWS + notes The Deal Report 


MOVIES It’s a bird! It’s a plane! It’s 
, attached to direct the military drama 
The Last Full Measure, his first project since 


Ez... abandoning Warner Bros.’ 
A MIGHTY WIND f Superman... 
>= - will reteam with her Nadine REILLY 


Christopher Guest’s latest parody (of He lee ine 
’ 2 ; ene) reunites severa Psa th 
60s folk-music sc A ) films (including Parker Posey, above), jor an adaptation 
actors from his previous ; 


many of whom have known each other for more than eae 
Jennifer Coolidge based 3 ee eae Bisa 
dent from college... 
or, aoe the middle of his head, pause un Seta to 
speculate, “By the time it grows back, you'll be ba . ae 
The final concert was filmed gas a full ere at L.A. 3 
Orpheum Theatre, subbing for NYC’s Town Hall. Mee 
The Folksmen’s (Guest, Michael McKean, lee Sa a 
niest memory about their old label? It made LP's 
Singers notwithstanding, there is no 
—Missy Schwartz 


and say “I Doo”: 
They’ve joined the cast of the Scooby 
sequel, due next year.... 
(Chicago) and (Y Tu 
Mama También) are in negotiations to star 
in Griminal, a remake of last year’s Argen- 
tine con-man movie Nine Queens. 
TELEVISION Sold! 
is attached to star in and 
produce an as-yet-untitled HBO film 
about the Christie’s and Sotheby’s 
auction-house scandals.... Twentieth 
Television and Classmates.com have 
teamed to reunite old, um, Classmates for 
a syndicated series starting June 30. 
BOOKS , the “funny” Bache- 
lorette reject, is writing an inspirational mem- 
oir called What a Difference a Year Makes, for 
2004.... Her editor wants to call it The Orca 


Guest sh 


The New Main Street 
such thing as a neuftet. 


A é Thief: , the Orchid Thiefauthor 
ule it—maybe because the pilot adi i ANABERTIOR.| 
has such lame yuks as “I'd like to P ave y MAC ARTAEONKS. 
writing a book about , the 


have a brief word with the major- , 
Free Willy whale who gave up 


= ity whip—I’ve been a baaad boy! 
At E cae : 2 Hollywood for the frigid waters 
We have six time periods for 
of Norway. If 


SOT LED Ease BASINGER is toiling away ona Free Willy 4 


spokesman for CBS, which : ay: Z 
script, this is great news. —Gregory Kirschling, 


squeezed My Big Fat Greek Life ith additional ting by William Keck 
into its midseason schedule before WIEN OCHO TE EE PORE EX se TLR OC 


Lawrence. “There simply isn’t a 
place to put it right now.” A sum- 
IT’S BEEN MONTHS SINCE ANY- | mer run is likely, but that usually 
one’s heard from the flamboyant | means the net’s lost faith in a 
politico with a loose tongue and | show. And the fall brings a new 
coiffed hair—and we don’t mean | slate of comedies. 


1? 


Fat Cat 


Ae : Of all ’s A-list stars, 
Trent ee After some fall hype, oe is why some of Ea the only player who truly steals scenes 
CBS hasn’t set a debut date for | rence’s lines now read more ironic from Jack Nicholson is the fat cat Adam 
Charlie Lawrence, starring Na- | than funny. When the congress- Sandler suits up in a slimming purple « 


than Lane as a gay actor elected | man botches a speech, his chief of sweater and cap. Columbia Pictures sent ae 
to Congress. The sitcom was de- | staff exclaims, “You’re not a good Sp 
veloped for midseason, but there | enough actor for the job!” She 
was evidently no hurry to sched- | said it—not us. —Lynette Rice 


no plans to market the cutie. If that 
makes you angry, deal with it. —GK 
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Will Ferrell completes Boston Marathon in 3:56:12... Leohonored by Russian film fest 
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welcome to 
a world of 
sensation 


stir the senses 
BLACK LABEL LIGHTS: 10 mg. “tar”, 0.8 mg. nicotine, GREEN LABEL LIGHTS: 10 mg. “tar”, 0.9 mg. nicotine, 


BLACK LABEL FULL FLAVOR: 17 mg. “tar”, 1.2 mg. nicotine, GREEN LABEL FULL FLAVOR: 18 mg. “tar”, 1.3mg. 
nicotine, av. per cigarette by FTC method. For more product information, visit www.tjr.com. 


For information please call 
1-800-433-4000. Calls limited to 
smokers 21 years of age or old 
Smoke Contains Carbon Monoxide. Black Label may not be availa 
in all areas. 


SURGEON GENERAL'S WARNING: Cigarette 


The Gash Register 


Putting a finger on the pulse of the money that really matters 
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McCormack & Messing, Kidman in Dior.dress now at Met, Willis 


ANAHEIM ANGELS Amount expected to be shelled out by 
Phoenix businessman Arturo Moreno for the World Series champs $180 million 


ANDRE BRETON Estimated revenue from the Paris auction 
of the Surrealism founder’s treasures $50 million 


BRUCE WILLIS Paycheck demand refused by the producers of 
Me Again, causing the die-hard actor to walk away from the thriller $25 million 


2003 SESAME WORKSHOP. SESAME STREET AND ITS 


PAUL McCARTNEY Rumored amount the ex-Beatle is paying 


THE UNBOUND CAPTIVES Reported amount Madeleine Stowe 
rejected for a movie script she wrote—when told she wouldn't star $5 million 


MELISSA RIVERS Playboy's rumored offer for topless shoot 


WILL & GRACE Eric McCormack and Debra Messing’s new-and- 
improved per-episode salary 


SHERYL CROW Closing bid on a pink guitar-pick-covered bra 
designed by the rocker to raise money for breast cancer research $4,315 


COSTUME INSTITUTE Starting price to attend Metropolitan 
Museum's benefit dinner, cochaired by Nicole Kidman, April 28 $3,500 


HARVEY WEINSTEIN Price to see Miramax honcho inter- 
viewed by Janet Maslin at NYC’s Learning Annex, April 30 $29 


WILLIS: GEORGE DE SOTA/IMAGEDIRECT/GETTY IMAGES; SIG BIRD: © 


LOGO ARE TRADEMARKS OF SESAME WORKSHOP. ALL RIGHTS RESERVED; SPINNEY: ERICA BERGER/CORBIS OUTLINE; BATEMAN: GREGG DEGUIRE/ WIREIMAGE.COM; HOUSE: PHOTOGRAPH BY JONATHAN ALCORN/ZUMAPRESS 


ROTI 


HT Justine 
Batemans 3 BR, 3 
BIH L.A. abode 
Bateman’s family ties, 
not to mention neighborhood ties, won’t be coming 
undone. Sure, the actress-cum-designer sold her Hol- 
lywood Hills home of nearly 18 years, but by moving 
just down the block into this 1950 midcentury modern 
she still shares the same zip code as brother Jason. The new 
house is close to the same size as her former 2,300-square- 
foot pad, but has an additional bath and a larger lot. Financial 
whiz kid Alex P. Keaton would surely approve. — Tricia Johnson 
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EW gets one story the Muppet man idn’t put 
inhisnewbook. by Gregory Kirschling 


“SHUT UP! SHUT YOUR LITTLE 
damn mouth!” yelled Big Bird at an 


8-year-old raising hell on the Sesame > 
Street set a few years back. “And I’m @ 
going, ‘Omigod! I’ve got Big Bird 4 


yelling at the kid,” recounts a laugh- 
ing Caroll Spinney, the silver-haired 
puppeteer who has donned the suit and 
provided the voice for both Big Bird 

and Oscar the Grouch since 

Sesame Street first aired in 1969. 

That particular story is not 
among those recounted in 
Spinney’s new instructional 
memoir, The Wisdom of 
Big Bird. But the book 
does include the scoop on 
how Spinney operates the 
bird suit (two words: electronic 
bra), how a Sesame Street guest 
rapper punched off Big Bird’s 
head, and how Elmo became the 
show’s new star (“...let’s face it— 
Elmo is unbelievably cute”). 

Does the book 
spell retirement for 
the 69-year-old Bird 
man? “T can’t imagine 
walking away from 
something like this,” 
he says. “I only want 
to stop ifnature says | 
it’s time to go.” uf 


Billy Ray Cyrus cuts his mullet on PAX’s ‘Docs’ May 4d... Renée Zellweger is moving to NY 
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When the 
comedy stopped... 
real life began. ; 
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AS TOLD TO-GAROLINE KEPNES 


5 YEARS AGO Lhad quit 
my restaurant job and had maybe 
$3,000 to my name. I landed this 
commercial for Volkswagen and 
my knees literally buckled. I went 
down to the ground and prayed— 
I don’t believe in God—and I was 


like, thank you, thank you so much. | 
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NOW There was never a vaca- 
tion five years ago. Now it’s like, 
oh, I’m going to take a week off, 
because I can. I can go to the 
country, I can hang out. I don’t 
need to worry about getting into 
town for an audition. My life 

has totally changed. 
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AGE 38 EXPERIENCD 
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AS YEARS FROM NOW 


I want to be able to have a house 
and work the land and do things 
like learn to blacksmith and cop- 
persmith and do things with my 
hands. When I am up in the 
country, I feel like, Wow, this is 
good getting my hands dirty. 
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SPLITS 

' Actress Juliette Lewis, 
29, has filed for divorce 
from her husband, skate- 
boarder Steve Berra, 
after nearly four years. 


BIRTHS 


Oscar winner Catherine 


Zeta-Jones, 33, is recuper- 
ating from another ex- 
hausting ev ee Rae: 

The actress and husband Mic 

Douglas, 58, welcomed Carve Zeta 

Douglas on April 20 in Ridgewood, 

N.J. She joins brother Dylan 

Michael, 2.... L.A. Laker Shaquille 

O'Neal, 31, scored again: The center 

and wife Shaunie, 28, a former film 

marketer, had their third child, a 

boy, Shaquir Rashaun, April 19. 


AILING 


Grammy-winning R&B 
; crooner Luther Va 


Ss, 


52, is in critical condition in 
‘A New York City after an 
April 16 stroke. He will remain hos- 
pitalized for at least two more weeks, 
according to his J. Records rep. 


ENGAGED 


Rocker M a 
Poplars actress Tan 


chaels, 28, announced they 
are planning to marry 
this winter. Etheridge 
previously spent 12 
years with Julie Cy- 
pher, who gave birth to 
the couple’s two children. 


COURTS 


Four Creed fans filed a class- 
action suit April 21 alleging lead 
singer Scott Stapp was reportedly 
“so intoxicated and/or medicated” at 
a Dec. 29 concert in Rosemont, IIl.’s 
Allstate Arena that he was unable 
to sing. They reportedly want $2 
million to cover the estimated 
15,000 fans’ ticket and 
parking costs. A Creed 
rep did not return calls 
for comment; however, 
the band issued an apolo- 
gy for the sub-par perfor- 


mance shortly after 
the show.... Looks like 
Spidey’s in trouble 
again. Comic- 


book pub Mar- 
vel Enterprises 
Inc. wants out 


of its 1999 de , 
(4 


ment with Sony Pictures Enter- 


licensing agree- 


tainment, and would like a jury to 
decide the outcome. Judge Alexan- 
der Williams heard from both sides 


April 21 and denied Sony’s request 
On April 


for closed proceedings... 


18 MAY 2, 200353 


“It’s unusual that a black guy is pro- 
testing a white-on-white shooting. I’ll give him props 
for that— protecting the downtrodden white males 
out there. It’s the most put-upon minority.” — 
(left), Platinum creator, reacting to a criticism by 
Najee Ali, the African-American director of Project Islamic 
H.0.P.E., that the UPN drama “glorified violence.” On the 
show, rapper Versls (Vishiss, right) shot a white director. 


16, Marion Brando, 79, settled 
the $100 million breach-of-con- 
tract lawsuit filed by his former 
maid, Maria Cristina Ruiz, 44, 
who claims he fathered her three 
kids, now 9, 11, and 14. Terms of 
the settlement were not disclosed. 
Brando’s lawyer declined to com- 
ment; Ruiz’s lawyer called the 
settlement “amicable.”... Tommy 
Lee, 40, was cleared in the death 
of the 4-year-old boy who 
drowned during a birthday party 
at Lee’s house two years ago.... 
Jim Carrey, 41, has reportedly re- 
solved a child-support dispute 
with his ex-wife after she filed 
court papers earlier this month in 
Los Angeles. Melissa Carrey ar- 
gued that their 15-year-old 
daughter Jane’s $10,000 child sup- 
port was not sufficient to meet 
the teen’s needs. The Almighty 
actor has agreed to increase the 
monthly stipend to an 
jv undisclosed amount. 


New Orleans blues 
singer-songwriter 


Earl King (Johnson), 


17. Among his hits: “Come On (Let 
the Good Times Roll)” and “Street 
Parade.”... Songwriter Felice 
Bryant, 77, from cancer, in Gatlin- 
burg, Tenn., on April 22. Bryant 
cowrote “Wake Up Little Susie” 
and “Bye Bye Love” for the Ever- 
ly Brothers.... Production design- 
er and art director Jan Scott, 88, 
of natural causes in her Hollywood 
Hills home, April 17. Scott won 


SF more prime-time Emmy awards 


than any other woman and was 
awarded a Lifetime Achievement 
Award from the Art Directors 
Guild in 2001... 
obert Atkins, 72, who promoted a 


Diet doctor 


popular low-carb plan, from head 
injuries due to a fall, April 17, in 
New York City. —Swmeet Bal and 
Jennifer Armstrong 
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M=yt-le\a NINA SIMONE, 1933-2003 


Although she had just one top 20 hit—a 1959 
version of Gershwin’s “I Loves You, Porgy’”— 


Nina Simone’s influence never faded. When she 


died at 70 after a long illness on April 21, at her 


home in Carry-le-Rouet, France, she was still a 
popular if enigmatic star. 

In the late 1980s, Simone’s haunting rendition 
of “My Baby Just Cares for Me” became the 
theme for Chanel No. 5 perfume TV ads. Like an 
alluring fragrance, her voice was powerful, un- 
forgettable, and impossible to classify. As a 
singer and pianist, Simone had an emotionally 
direct style that freely blended jazz, blues, gos- 
pel, and European art song. In the ’60s, she was 
a prominent civil rights activist. Her ‘ 
pi Goddam” was an impassioned response to the 
murder of civil rights leader Medgar Evers. “To 
3e Young, Gifted and Black,” which she cowrote, 
became an anthem for Aretha Franklin. 


Born Eunice Waymon, in Tryon, N.C., Simone 


anteuse 


earned a scholarship to the Juilliard School of 
Music in 1950, later getting a job playing piano 
and singing in an Atlantic City bar. She changed 
her name so her mother wouldn’t find out. 
Simone interpreted an eclectic repertoire— 
from Screamin’ Jay Hawkins’ “I Put a Spell on 
You” to Kurt Weill and Jacques Brel to the Beat- 
les’ “Here Comes the Sun.” In her 1991 autobi- 
ography, J Put a Spell on You, she wrote, “Call- 
ing me a jazz singer was a way of ignoring my 
musical background, because I didn’t fit into 
white ideas of what a black performer should 
be.” Simone left the U.S. in 
1974, settling in France. 
She is survived by three 
brothers, a sister, and a 


ESSENTIALS 
Anthology: The cone 
Years (Rhino) 


inal r 


daughter, Lisa, known pro- 
fessionally as Simone and 
currently on Broadway in 
Aida. —Larry Blumenfeld 
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Me” and “Trouble in Mind.” 

In Concert/I Put a Spell 

on You (PolyGram) docu- 
n her peak 


ANDSTAY ALIVE! 
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The Second Summer 
f the sist Lorfieed 


~{NN BRASPARES - 


It’s a whole new summer for the girls, 
their moms, and (of course) the pants! 
The companion to the best-selling novel, 
The Sisterhood of the Traveling Pants. 


‘ENTERS tS 
~The Seeors] Summer + 
of the Sislerhe oat 


Pants = Love. ; 
Love Your Mom. Love Yourself. Tow TY 


For complete contest details, log on to The Sisterfea) o of the 
www. sisterhoodcentral.com 


Mo asfis ti srenini “Funny, perceptive, and moving.” 
Dyess ~=ORHCB OY WY —USA TODAY 
Available wherever books are sold. The #1 New York Times bestseller— ae Ne EIN 
Also available on audio from Listening Library. now available in paperback! — 


notes 


YES, THAT'S HE IN THE CORNER—R.E.M.'S 
Michael Stipe, hammering out lyrics during 
the group’s recent recording sessions in 
Vancouver, British Columbia (bassist Mike 
Mills, meanwhile, mills about the keyboards 
at left). The Athens, Ga., trio—Stipe, Mills, and 
guitarist Peter Buck—is working on new 
material for both its 13th studio album, due 
next year, and an upcoming greatest-hits 
collection. “[The songs] are polar opposites,” 
says Stipe of the tunes, which include the po- 
litically charged “Bad Day.” “They're either 
very loud and rude and f---ed-up sounding, 
or they’re really quiet and soft and f---ed- 
up sounding.” —Brian M. Raftery 
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THE DIXIE CHICKS ANSWER THEIR CRITICS: “THIS IS OUR FIRST 
TIME TO TALK,” SAYS NATALIE MAINES. “MY HOPE IS THAT WHEN 
PEOPLE SEE US AGAIN, THEY’LL REMEMBER THAT WE’RE NOT THE 
MONSTERS WE’VE BEEN MADE OUT TOBE.” BY CHRIS WILLMAN 


STARS: 
STRIFE 


IT’S FOUR WEEKS TO THE DAY SINCE THAT MARCH 10 CONCERT IN LONDON 
where the Dixie Chicks famously messed with a fellow Texan. Their overseas 
tour finally concluded, the trio have realighted in Austin to face the music 
that’s been blaring since singer Natalie Maines told her audience—on the 
brink of wartime—that “we’re ashamed that the President of the United 


States is from Texas.” And now their manager is about to weigh in with a 
pretty bad joke. * “Let’s make this story far more interesting than it really 
is,” Simon Renshaw suggests. “The whole thing is a papist conspiracy. This was 
all about us and Michael Moore figuring out a way to promote the Roman 
Catholic Church!” * “Oh, please,” begs Chicks fiddler Martie Maguire, 33, 
sensing that even this obvious satire might end up being taken seriously. “We 
don’t need any more controversy.” * A pause. “Well,” Maines reminds every- 
one, “we did just pose naked.” * Perhaps you’ve noticed. Earlier in the day, 
for this magazine’s cover, the Chicks got themselves thoroughly plucked. It 
was their idea: Though Maguire admits that their publicist doubted the wis- 
dom of being branded with epithets, “we wanted to show the absurdity of the 
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extreme names people have been calling us. How do you look at 
the three of us and think, Those are Saddam’s Angels?” Adds 
Maines, 28: “We don’t want people to think that we’re trying to be 
provocative. It’s not about the nakedness. It’s that the clothes got 
in the way of the labels. We’re not defined by who we are any- 
more. Other people are doing that for us.” 

If it hadn’t been for one London critic—from the left-leaning 
newspaper The Guardian—approvingly quoting Maines’ remark, 
the group might still have the No. 1 
country single (“Travelin’ Soldier”) 
and a top 10 pop hit (“Landslide”), 
instead of being all but banished 
from the nation’s airwaves. Within a 
couple of days of the review show- 
ing up on American country web- 
sites, radio stations throughout mid- 
dle America were setting out trash 
cans to collect disgruntled fans’ CDs 
and, in one Louisiana case, running 
over them with a tractor. For music 
fans whose memories run back four 
decades, it was strangely familiar. 
In 1966, the uproar resulted when 
John Lennon, a member of the 
world’s biggest pop band, said that 
commercially speaking, the Beatles 
were bigger than Jesus. Now a 
member of the world’s biggest coun- 
try band had suggested that moral- 
ly speaking, she was bigger than a 
President about to commit Ameri- 
can troops to war. 

A la Lennon, Maines did apolo- 
gize, admitting on March 14 that 
“whoever holds that office should be 
treated with the utmost respect.” 
The angry masses were not molli- 


THEM’S FIGHTIN’ 
WORDS A mock CD 
cover pulled from 
the Internet (top) 
and Maines at the 
London concert 
where she did some 
Bush whacking 


fied. Message boards were flooded 
with cries of “Natalie Fonda” and 
far worse. Sales of their current 
album, Home, plummeted from 
124,000 the week the story broke to 
33,000 a week—the result, Renshaw 
says, of the group’s near-complete 
absence from radio. The ongoing 
campaign against the trio (which 
also includes Martie’s sister, banjo 
player and new mom Emily Robi- 
son, 30) has many Americans vow- 
ing that the Chicks should do better 
than just take a hiatus: They should 
simply end their careers. 

Two months ago, imagining the 
Chicks playing a game of defense was 
inconceivable. They were uniters, 
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“| HOPE PEOPLE DON’T LOOK AT 
[THIS COVER] AND GO, ‘OH, ISN’T THAT 
NICE. THEY’RE TRYING TO GET 


MORE ATTENTION,’” SAYS MAINES. 
“TRUST ME—WE NEVER 
WANTED THIS MUCH ATTENTION.” 


not dividers, having proved that country music could cross all 
kinds of boundaries without ever getting watered down as 
“crossover,” attracting rock-weaned urban teenagers and aging 
rural traditionalists without prejudice. Their major-label debut, 
Wide Open Spaces, was 11 times platinum; the follow-up, Fly, plat- 
inum 10 times over; despite its current woes, Home is a certified 
6-million-seller after just nine months. On March 1, they set a one- 
day concert dollars record, selling $49 million in tickets for their 
upcoming U.S. tour. They are, quite 
simply, the most important act in the 
contemporary history of country. 
“They singularly revived the music,” 
says Brian Philips, general manager 
of cable channel CMT. “The thought 
of country music ever carrying on 
without them is just unthinkable.” 

In the face of all this, the Chicks 
are about to go barefoot—but not, as 
some might hope, so that they can 
walk across broken glass in further 
search of penance and forgiveness. 
They’re sitting down at a Japanese 
restaurant to break their Stateside 
silence for the first time. Groveling 
will not be on the menu. 


ADDAM & NATALIE 
: Maines 
forme riy with the 


ENTERTAINMENT WEEKLY You’ve 
never been an especially politically 
active group before now, so in what 
context did your comment about 
President Bush even come up? 
It was before 
“Travelin’ Soldier.” In every show 
that we did over there, we always 
sent that or “More Love” out to the 
soldiers. That’s my biggest beef with 
this, that people have taken my frus- 
tration with the President [and con- 
fused it] with not supporting the 
troops. We have nothing but support 
for them. That is human life.... When 
I saw [rescued soldier Jessica 
Lynch’s] parents on TV, it made me 
really emotional to think they might 
think we’re not happy for them and 
that we don’t support their daughter. 
When Natalie was 
introducing “Travelin’ Soldier,” she 
said how it’s not pro-war or a peace 
song, it’s just a straight-down-the- 
middle, what-happens-in-war song. 
And right after Natalie said what she 
said, Emily got on the mike and said, 
“But you know we support the troops 
100 percent,” so that there wouldn’t 


ONt 


Ww ONYCUYH 


N 3¥INLSOD AG dOL NNVL S.NOSIBOL 


Ov OOVNOOIWH 13HYDEVIN/ENOdNY IY 


SNVSP SIwNOHY. 


iM NVSNS ‘SONIGYYS 'S.1A37 
5-4 S.3uINDVIN : 


4 AMIMS 2 


BOTH PHOTOS: ROBERT RUIZ/AP/WIDE WORLD 


be any misunderstanding. How con- 
venient for the press to pick up what 
they want to pick up. 

After the show, we went to a par- 
ty, and the American ambassador to 
Britain, who had been at the concert, 
was there. He didn’t say anything 
and he wanted a picture with us, so 
he must not have been offended. 
That’s actually the doctored picture 
of us that’s on the Internet. Saddam 
Hussein’s head has been put on the 
American ambassador to England’s 
body. How bizarre. 

EW Once the backlash started, what 
sort of emotions did you go through? 

It’s sort of felt like how 
people say it is when someone dies, 
how you go through every stage— 
angry, disappointed, confused. [Qui- 
etly| Some days I just feel proud. 
EW Travis Tritt called your re- 
marks “cowardly” and suggested 
you wouldn't have said what you did 
in front of an American crowd. 

The funny thing 
about that is, we assumed that 
whole crowd was expatriates from 
Texas, because that’s who came to 
the show when we played the same 
venue four years ago. 

And, for as many times as 

we've stuck our feet in our mouths, I 
think I would have said that in the 
States, thinking that I would have 
gotten big cheers—and probably 
have been enlightened otherwise 
[laughter]. But when you feel a cer- 
tain way, it seems so logical and sen- 
sitive and pure to you. When I said 
it, it didn’t feel controversial. I didn’t 
think I was making a big going- 
against-the-grain statement. 
EW There are people still hoping 
you'll issue another apology—some- 
thing more deeply felt than they be- 
lieve the first was. 

The irony is, the people who don’t like what I said [in the 
apology] believe it wasn’t written by me, and the people who do like 
what I said think that I was forced to say it. They’re both wrong. I 
apologized exactly for what I’m sorry for, and I did not apologize 
for what I’m not sorry for. People say, “Well, she didn’t write that.” 
Did it have to sound stwpid for people to believe that I wrote that? 

[Antiwar activists] wanted me to not have apologized. But it was 
so easy for me. At first we were saying “You know, it was light- 


hearted”—well, that made people 
mad. I was like, okay, I can see that. I 
made a joke on foreign soil. I can see 
how people took offense to that. So I 
apologized for disrespecting the office 
of the presidency and the leader of the 
country. And that is what I wanted to 
say, and that is what I said, and that 
is all I will say. The end. 

EW Ironically, the Bushes are—or 
were, anyway—Dixie Chicks fans 
from way back in your early days. 

Yeah, we used to go sing 
the national anthem at Rangers 
games, and they always had their box 
seats in front, and we’d talk to them.... 

Because they’re people. If 
Bush was right here in front of me, I 
wouldn’t degrade him. I have a lot of 
questions that I would ask, and I 
wouldn’t back down from those. But I 
wouldn’t ask them with a lot of atti- 
tude. There’s no hatred in my heart. 
EW A lot of country-radio people are 
hoping maybe Martie and Emily are 
closet conservatives who are slapping 
some sense into Natalie. 

That would be very conve- 
nient, because then maybe it would 
even everything out and it would go 
away quicker. 

My husband [singer-song- 
writer Charlie Robison] was doing an 
interview on country radio, and they 
said, “Well, what are Martie and Emi- 
ly saying about Natalie? They must be 
really mad.” And he said, “You don’t 
understand. [They have] a bond that I 
can’t get through, that no one can get 
through.” People thinking this would 
divide us is a wrong assumption.... 
Natalie’s comment came from a place 
of frustration that we all shared—we 
were apparently days away from war 
and still left with a lot of questions. 

When we first heard that 
people in the States were mad, I 
looked at them and said, “Oh, s—, are y’all mad at me?” And Martie 
just said, “Any one of us could have said that.” 

Any one of us could have said it, and I’m glad it was 
you! [Laughter] 

EW Do you understand the virulent reaction? 

I think everyone is afraid [about tensions in the world], 
and they need to vent it somehow. Not that they aren’t truly mad 
[at us] about something. But what brings something to this level, 


NOT WHISTLING DIXIE 
Chick bashing in Bossier City, 
La.—part of KRMD 
= 101.1 FM's “Dixie Chicks 
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especially when we as a group or Natalie have never said anything 
in this realm before? 

MAGUIRE My tour bus driver left me high and dry a month be- 
fore our tour started. I just couldn’t believe he wouldn’t drive 
my bus because of what Natalie said. 

MAINES I don’t hate people who are for the war. It seems unfath- 
omable that someone would not want to drive us because of our 
political views. But we’re learning more and more that it’s not 
that unfathomable to a large percentage of the population. 

EW You see comments on message boards like “I hope they eat 
some of Earl’s peas.” [The Chicks’ hit 
“Goodbye Earl” was about a wife 
beater who is fatally poisoned by his 
spouse.] At least they have a sense of 
humor. On the other hand, it is a bor- 
derline death threat. 

MAINES Emily [got] trash dumped in 
front of her gate, and one of those 
right-wing talk-show hosts said, “Well, 
what did they expect?” My answer 
was: Not that! Didn’t expect death 
threats! Didn’t expect to have 24-hour 
security outside of my house! Violence 
doesn’t cross my mind when I don’t 
like what someone said. So, proud to 
say I didn’t expect that. Don’t feel 
naive for not expecting that. 

ROBISON I worried more about how 
it affected our families. The three of 
us can create a kind of shell around 
ourselves. With my father, they had 
done a cute little hometown story on 
him in North Carolina right before 
this happened, and then these horri- 
ble, hateful letters started coming in 
to the school where he teaches, call- 
ing my dad a traitor. 

MAINES Yeah, be mad at ws.... Mar- 
tie goes, “My grandfather’s catching 
a lot of s--- at the nursing home.” We 
started laughing, and she goes, “He 
is! It’s real!” 

ROBISON But he’s the most staunch 
right-wing Republican... 

MAINES Yeah, well, hello! He can hang out with my whole family. 
I joked with my dad, because he’s been so pissed off about this— 
I said, “Hey, Dad, one of the positives is that maybe you’re com- 
ing over to our side!” 

MAGUIRE I’m usually the one that gets scared the most. I’m the 
worrywart of the band. I remember when they wanted to have 
“Chicks kick ass” buttons at our merchandise table—I was ap- 
palled. [The other two crack wp.) “What will parents think when 
their child comes back with a ‘Chicks kick ass’ pin?” But [in this], 
I’ve surprised myself. I never wavered, ever. 

EW In your apology, Natalie, you alluded to how being a mother 


circa 1992 with (from left) Emily, 


Laura Lynch; Natalie joined in 1995 


“| WANTED TO GET ON THE MESSAGE 
BOARDS AND TALK RADIO AND 
REASON WITH THESE PEOPLE!” SAYS 


MAGUIRE. “LIKE THAT WAS GONNA 
HAPPEN, WHEN THEY’RE 
CALLING US THE DIXIE SLUTS.” 


affected your position on the war. [Maines has a 2-year-old son, 
Slade, with her husband, actor Adrian Pasdar.] 

MAINES After September 11, that’s the first time ever that I felt 
true fear. It’s changed us forever. I remember right after that be- 
ing scared all the time—[being in New York and] hearing a plane 
vibrate, like “No!”... I’m completely paranoid. So I think of those 
little kids over there, just laying in their beds, listening [to the 
planes]... [Maines begins to cry.] I feel some guilt—we’re so 
lucky to be born here, and you know, why are they born there? 
ROBISON When you’re a mother, it becomes, What are those 
mothers thinking? What are the 
mothers of the troops thinking? 
Everyone talks about how this war 
was over quickly and not that many 
people died. Tell that to the parents of 
the people coming back in body bags. 


OW MUCH WILL THE CON- 
troversy hurt the Dixie 
Chicks? Country-music 
insiders are as divided as 
the trio’s audience. “I 
think it’s a classic example of maybe 
the Dixie Chicks not knowing their 
constituency,” says Clear Channel 
Radio programming manager Alan 
Sledge. “The people who like the Dix- 
ie Chicks are also people who most 
likely voted for President Bush in the 
last election.” CMT’s Philips thinks 
that’s an oversimplification, citing a 
desire expressed by many of his net- 
work’s viewers to not be painted with 
one red-state brush. Like many 
broadcasters, he has a hard time dis- 
tinguishing what’s being whipped up 
by conservative muckrakers—be it 
talk radio or right-wing websites like 
FreeRepublic.com, where DJs’ e-mail 
addresses have been posted—and 
what is heartfelt fan sentiment. 
“There’s an aspect to this that feels 
like organized protest. If you look at 
who’s responding and the way they 
write, there are a lot who aren’t music fans, who are weighing in 
on this with really old, angry language. But you can’t deny that 
it’s hit a nerve with the broader population.” 

That’s evident when a star as big as Vince Gill can’t get away 
with even qualified support for the Chicks. After he suggested at 
the April 7 Flameworthy Awards that Natalie had been “bashed 
enough,” he too found his patriotism questioned, and was quickly 
on the phone with reporters affirming his support for the war. 

With protests supposedly in the works at several venues, the 
Chicks’ tour, which begins May 1 in Greenville, S.C., will reveal a 
lot about whether the trio has begun to weather this storm. But 
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the real test—given that most of the tour dates were sold out pri- 
or to the crisis—will be the next album. Home certainly reached a 
huge pop audience, which may hold less of a lasting grudge than, 
say, your average Charlie Daniels supporter. They may need all 
the rockers they can get. The simple truth is that the Chicks’ 
careers as country-radio hitmakers may be over. Blake Shelton, 
whose “The Baby” recently topped the charts, just shakes his 
head sadly: “I wish it had never happened. They’re our top act 
and we depend on them to drive people into the stores. If they're 
not selling records, what are the rest of us gonna do?” 

But there’s a surprisingly c’est-la-vie attitude toward crisis 
management in the Chicks’ camp at this weary point. Says Ren- 
shaw: “There’s a lot of feeling out there that ‘these girls got too 
big for their britches. They’ve gone Hollywood with that “Land- 
slide” pop song. Now we can slap some sense back into them, and 
they’ll be nice and humble and respectful and do everything we 
want.’ Some other clients I’ve had would be running around going 
‘How can we get back into country radio’s good graces? Is there 
an ass anywhere I could kiss?’ That ain’t them.” 


EW There’s a long tradition of Texas stars having an uneasy rela- 
tionship with the Nashville establishment: Steve Earle or Lyle 
Lovett, or the ’70s “outlaws,” Willie and Waylon—they almost all 
eventually drop out or become disenfranchised. 

MAINES It’s not their music, it’s them. 

ROBISON Their music is them, though. 

MAINES Yeah, but I’m just saying, Lyle Lovett deserves to be 
played on the radio 100 percent. But his personality and poli- 
tics—whatever they are—might not fit in. That could be where 
we wind up. And I’m okay with that. 

EW Now you're being targeted for a boycott, based primarily on 
one sentence, versus an Eddie Vedder who impales Bush masks on 
microphone stands, or even a Martin Sheen, who is an active anti- 
war protester. No one is trying to get West Wing taken off the air. 
MAGUIRE Some people have said it’s because we’re women. I 
don’t necessarily believe that. It’s all about being country-music 
artists. And [country radio not playing our music] is proving that 
it is about country music. We feel let down by our industry. 
MAINES Because we sit there and wave the country-music flag all 
the time. 

EW People at the radio trades are saying that it was startling to 
see programmers turn on a group that had done more than any- 
one in recent years to bring people to the format. But it’s not 
quite so surprising when you see the eagerness to spank Faith 
Hill and Shania Twain for their stylistic pop infractions. 
MAGUIRE And [Faith] is the top female superstar in the format. 
Alienate Shania. Alienate Faith. Alienate us. You’re driving away 
the top artists in your format. How can that be good? 

MAINES And why does the format have to be so narrowly de- 
fined?... I have always been honest about not listening to coun- 
try when I was younger. It wasn’t even the music. Especially as 
a teenager, you’re looking for people who ask questions, who 
have a nerve, and country always seemed really safe. Then 
when I became a country musician, it broke down a lot of the 
misconceptions I had, because I thought, hey, these people are 
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really accepting of me, and I don’t fit into 
this genre. Nobody ever seemed to have 
a problem with that. So it’s just disap- 
pointing that now they do. 

EW Within the country community, you’re 
being pitted against more traditional, 
flag-waving stars Toby Keith (who gets a 
big cheer on tour projecting a doctored 
image of Natalie and Saddam) and Darryl 
Worley—with those two winning in a 
landslide. 

I don’t agree with what Toby Keith 
says, at all. But I like that he speaks up. It 
may be the safe side of speaking up, be- 
cause he knows that everyone in the genre 
is going to agree with him [laughs]. But 
everyone has the right to say something, 
and he does. I respect that more than peo- 
ple who say nothing. 

EW You haven’t had a lot of support from 
other country stars. 

It took a while, and we were dis- 
appointed by that. But we heard that 
Faith Hill finally spoke up at the Flame- 
worthy Awards.... We were starting to 
think, This is gonna be really hard to show 
up at award shows... 

Where we’re not nominated 
anymore! [Laughter] 
Yeah, we probably won’t be 
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showing up.... People make assumptions, 
how if you play one type of music, you're a 
certain way. But we surprised [the rock] 
audience as much as the country audience. 
They never in a million years thought that 
we wouldn’t want to go to war. [ Pause] 
Did I say “we”? Do I need to say “I”? 
[Laughter] 


EW Will you address these issues from the ° 


stage when you tour? 

You know, if we don’t get a lot of 
boos... If I say anything, it’ll just be a 
thank-you—just for being fans. 

EW Any thoughts on how this will ulti- 
mately play out? 

I think it will go down in history 
as a sign of the times. Will we bounce back? 
Will we end up not on country radio? I 
don’t know. But I do think it’s a sign of 
everyone’s just being scared right now— 
scared to speak up, scared to question. But 
our country’s based on asking questions. 
Especially in a time of war. Especially 
when people’s lives are at stake. 

I feel patriotic—and strong. We 
will continue to be who we are. People 
think this'll seare us and shut us up, and it’s 
gonna do the opposite. They just served 
themselves a huge headache. [Laughter] 
But that’s not a threat! m 
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TUESDAY-NIGHT TAPINGS ON THE SET OF WILL & GRACE, SAYS 
Debra Messing, can seem like “a frat party gone bad. Eventually, peo- 
ple start stripping.” But the show had never seen anything like the 
crowd that showed up March 18 to witness the taping of Madonna’s 
network series debut. When the Material Mom appeared on set, the 
audience stood and screamed, and yes, one fan (Travis Oteri, a 20- 
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year-old Starbucks barista from Boston, who later called this “the 
best day of my life”) flashed some skin—the small of his back, tattooed 
with Madonna’s Drowned World Tour logo. After the first take of 
Madonna’s first scene, Megan Mullally grabbed a microphone and 
tried to calm the house down: “Laugh, but not so loud! Not so much 
screaming! Except if I’m funny.” More laughter. More scream- 
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ing. Mullally shrugged, threw her arm around Madonna, and 
mugged for the audience: “Stars, living big.” 

Even more so now. A month later, the cast of Will & Grace 
inked a deal that boosted their paychecks to at least $250,000 per 
episode. NBC has good reason to pay up: Will & Grace, which 
pulls in 16.6 million viewers a week, is the second-most-popular 
comedy in the 18-49 demographic—impressive for a show in its 
fifth season. Plus, Will has been hailed by such political groups as 
the Gay and Lesbian Alliance Against Defamation (GLAAD) for 
its positive portrayals of gay people. 

Lately, however, Will & Grace’s groundbreaking depiction of 
friendships between gay and straight peo- 
ple, and the outstanding work of its ensem- 
ble cast (love and insult haven’t been played 
so seamlessly since All in the Family), have 
been overshadowed by the show’s parade of 
A-list guest stars. Above-the-title names 
like Matt Damon, Minnie Driver, Glenn 
Close, Macaulay Culkin, Michael Douglas, 
Demi Moore, Kevin Bacon, Gene Wilder, and 
Cher have all made rare TV appearances for 
the chance to banter with Will, Grace, Jack, 
and Karen. (Sometimes they decide to stick 
around: Insiders say Driver returns for a ma- 
jor story arc next season.) “All of a sudden 
it was a cool thing to do,” says Erie McCor- 
mack (Will), as he gazes across his dressing 
room toward an orchid sent to him by an- 
other recent guest star, Elton John. “Some- 
times I think we feel like The Love Boat.” 

Madonna is by far the most famous pas- 
senger to board the good ship Will & Grace, 
although her manners, by some accounts, 
were less than impeccable. “She did ask me 
my name a couple of times, and I said, ‘It’s easy, just check the open- 
ing credits of the other 120 of these that we’ve done, ” says McCor- 
mack. “She sort of laughed, but I was sort of only half-kidding. And 
then she sort of made up for it at the end of the week, when she sent 
me the most expensive thing of roses I’ve ever seen, and a card from 
her saying, ‘Eric, thank you so much. I’m gonna have your name 
tattooed on my arm, if Guy [Ritchie, her husband] will let me.’” 

But McCormack believes that Madonna and other high-wattage 
guest stars may bring Will & Grace a more enduring gift than 
flowers—a consumer-friendly way to give Will a boyfriend, finally. 
(And by boyfriend, we mean a guy who sticks around for more 
than a couple of episodes.) “[Madonna’s guest appearance] will 
probably be our biggest episode. Let’s have that number of people 
show up to watch me hold George Clooney’s hand, or whoever’s 
up for doing it.... Maybe that’s what it’s going to take to really 
make that next big, bold move—an actual relationship where we 
know, when [Will and another man] walk out of a room, they’ve 
probably just had sex. It might take a big celebrity name to make 
that work. I think we’re debating it now.” 

The show’s creative team has been debating Will’s romantic fate 
for some time, actually. Here’s a bit of an oral history: 1999: “T’d feel 
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better keeping Will Truman on the air for 100 episodes without 
showing him in bed with a man than showing something that will of- 
fend people and have it pulled off the air after 30 episodes. But that 
doesn’t mean I’m not going to write something because of pres- 
sure,” cocreator and exec producer Max Mutchnick told the 
Arkansas Democrat Gazette; 2000: “We’re doing our best to find 
love interests for both of them,” Will & Grace cocreator and exec 
producer David Kohan told EW; 2002: “We're going to try and give 
[Will] a real boyfriend this year,” exec producer Jeff Greenstein 
promised EW. “I know we say it every year, but we’re gonna do it.” 

ev Mutchnick says that while celebrity may be the sugar that 
helps Will's love affair go down, there’s no 
plan to make that happen. “Will & Grace is 
on the air every week. That’s the big deal 
for the gay community. But I really have a 
problem, and I’m one of the gay writers on 
the show, making it like we’re working to- 
ward [putting Will in a relationship]. All I 
care about is, I don’t want to go backward.” 

Later, he continues: “I don’t think sex has 
a very comfortable life in a sitcom format. I 
always feel that it fights the humor of the 
genre.” Why, then, have audiences seen 
Grace cavorting under the sheets with her 
boyfriends? And how come she got married 
this season? “It seemed very right for a 30- 
year-old Jewish girl in New York to desire 
to have a mate. And that’s not to say that a 
30-year-old gay male in New York shouldn’t 
have it. But it seemed much more organ- 
ic to tell [Grace’s] story than it’s been to 
tell the story of Will falling in love.... We 
haven't found a great way to do it, so we 
haven’t done it yet. It’s that complicated.” 

And personal: Mutchnick, who is single, adds, “I feel very con- 
nected to [Will]...and I would imagine that the next time I fall in 
love will probably be the time Will falls in love.” 

So until that happens, Will Truman and his fans will have to con- 
tent themselves with highly charged brushes with gay icons like 
Madonna. (Hey, at least Karen got a handful of Madge’s mammaries.) 
Still, gay fans in particular are sensitive to whatever actions (or inac- 
tions) the show takes because it’s one of the few places they see them- 
selves reflected on TV. It’s their fear that the program’s own coming 
out—in the form of Will finding love—has been stilted by its promis- 
cuity in stunt-casting guest stars. “Will’s romantic life has been very 
disappointing,” GLAAD entertainment media director Scott 
Seomin says. “A man as good-looking, in shape, funny, and well-off 
as Will, living in New York, would not live that celibate of a life.” 

Mutchnick disagrees, saying that it’s not a sitcom’s responsibility 
to make the country a gayer and friendlier place. “I don’t want to 
show Will as some provocative, promiscuous [person] because he 
does represent something to people,” he says. “There’s only one 
agenda in the making of Will & Grace—that it should be the funni- 
est it can be and the most entertaining it should be. If a kiss comes 
out of that, then great.” m (Additional reporting by Lynette Rice) 
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AMID THE FEEDING FRENZY OF THE NOON HOUR AT L.A. 
soul-food staple Roscoe’s House of Chicken n Waffles, Mo’Nique 
is considering the revelation of this reporter’s most closely 
guarded secret: a can’t-miss recipe for chocolate Kahlia bundt 
cake. The orgy of artery-clogging ingredients would leave most 
Hollywood nymphets running to their trainer’s doorstep, but the 
220-pound comedienne—who’s just polished off a plate of chicken 
wings—pauses for effect and slyly coos, “Ooooh! I think you just 
made me tingle!” 

And because she is a gracious, dignified lunch date, she re- 
turns with a culinary confidence all her own—albeit one you'd 
never hear from Halle or Jada. “Let me tell you about making 
pigs’ feet,” she begins. “First, you boil some water. Then you add 
onions and vinegar. Throw the feet in there, and they blow up. 
Now peel the meat away from the foot, or just eat it straight off 
of the foot.” She laughs wildly and whoops, “It’s the nastiest s--- 
under the sun! And it’s actually very good.” 

An actress who openly admits to a love affair with pigs’ feet-— 


an ass-kicking contest. Every time I think about that, I crack up.” 

Such down-home wit commanded the attention of talent execs 
at the Montreal comedy festival back in 1997; two years later, 
she'd landed her breakout role on The Parkers. “Her weight was 
never an issue,” says series cocreator Sara Finney-Johnson. “The 
execs at UPN were just excited that this woman was actually 
funny.” Indeed, Mo’Nique claims that refusing to shed a single 
pound “did wonders for me.” (So has that apostrophe, which isn’t 
on her birth certificate: “My mother had a problem with it...until 
she saw the first paycheck.”) “I’m big. I’m bold. I’m fat—that 
means ‘fabulous and thick.’ I’m plump. I’m whatever the f--- you 
want to call me. And when I put it out there, I take the power. 
People hate that.” 

Like many comics, Mo’Nique uses humor as therapy. She’s been 
divorced twice; her very rocky first marriage, to Shalon Watkins 
Sr, produced a son, Shalon Jr., now 12. “I thought that I could fix 
({Shalon Sr.]. That’s what I thought,” she says. After leaving him, 
she turned their tumultuous relationship into fodder for her act. 


GIRLO DON'T GRY 


In her new book, ‘Parkers’ star MO’NIQUE disses vegetarians and exes. 
It’s her past and she'll laugh if she wants to. by Nicholas Fonseca 


not to mention Fatburgers, rotisserie chicken, and duck a l’orange? 
Stop the presses, indeed. But then, there’s nothing ordinary 
about Mo’Nique, star of UPN’s urban comedy The Parkers 
(which remains one of the most watched shows among African- 
American viewers), potty-mouthed stand-up, and self-proclaimed 
“biggest black bitch in America.” The brassy Baltimore native is 
already making history as the first female host of Showtime at 
the Apollo. And thanks to her infamous rant against “skinny 
bitches” in 2001’s The Queens of Comedy, she’s just released her 
first book, Skinny Women Are Evil, a no-holds-barred collection 
of essays about living large in a size 0 world. 

“T always felt that I was too young to write a straightforward 
memoir,” says the 35-year-old, who was persuaded to author it 
with journalist and friend Sherri A. McGee. “I, of course, wanted 
to call it Skinny Bitches Are Evil. Sherri won that battle.” 

The book—in which she hilariously riffs on business dinners with 
vegetarians and the perils of plus-size togs—is a fluffy read. But it’s 
also filled with the staunch determination that’s been vital to her 
success in Hollywood, which she dubs a city “full of human sticks.” 

“Tt was the first time I’d read a book proposal and laughed 
out loud,” says Atria editor Demond Jarrett. “She had this line 
about something making as much sense as a one-legged man in 


“The stage allows me to release. I don’t regret one second of that 
marriage. I had to go down that path to get [here].” 

Her current path is jammed with projects. In addition to The 
Parkers, which is expected to be picked up for a fifth season, 
she’s readying her second attempt at a talk show, which would 
run concurrently. (Her first effort stalled in development after 
Queen Latifah’s show hit the air in 1999.) She holds the rights to 
Oscar winner Hattie McDaniel’s story, which she hopes to bring 
to HBO or Showtime. She’s got three more films in the works, 
including Beauty Shop, an indie she expects to shoot in June 
with The Bernie Mac Show’s Kellita Smith. (The movie bears no 
relation to MGM’s distaff version of Barbershop that’s slated to 
star...Queen Latifah.) And the second Queens of Comedy tour 
kicks off May 8 in L.A., with Mo’Nique promising to spill the 
beans on her July 2001 split from second hubby Mark Jackson: “I 
must tell America about that leprechaun!” 

But first, some downtime—or not. “If I sat down and wrote 
out my schedule, I would go crazy,” says Mo’Nique, who aver- 
ages four hours of sleep a night. “If people are still saying ‘Oh, 
she’s the one on that show, right?’ then I’ve gotta bust my ass. I 
need to be a household name in their house. They need to see me 
and say, ‘MO’NIQUE!” 
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An unfinished project “is like 
an abandoned car. You 
can strip it down for parts. 
Orfindastory there.” 


book, the terse, touching Bay of Souls, features an emblematic 
Stone blunderer—an American professor seduced into the religion, 
crime, and culture of a Haiti-like island in the Caribbean. 

On the day EW catches up with Stone in the inviting, modest 
New York City apartment he shares with Janice, his wife of 43 
year's (the two also spend much of the year in Key West, Fla.), the 
war in Iraq has just begun. “This, I think, is as worrisome and awful 
a situation as I’ve ever seen in my life,” he says. “I don’t think I’ve 
ever seen the country in so much trouble.” That kind of conviction 
has led some to accuse him of everything from pessimism to para- 
noia, a charge that Stone denies. “I know critics think I’m some kind 
of crazy, bitterly anti-American leftist,” he says, in tones more be- 
fitting his status as a recently retired Yale English professor than 
an alum of Ken Kesey’s high-living, acid-dropping Merry Prank- 
sters. “I’m really not. I only have one country. And I can’t keep from 
identifying with even the levels of America that I find extremely 
uncongenial.” Here, the rueful chronicler of Western misadventure 
weighs in on the state of his art. 


EW You have a phenomenal knack for telling us where we might be 
about to get into trouble. So what’s on your mind these days? 
Robert Stone [Laughs] Well, I haven’t been traveling quite as much. 
It’s not as much fun. No place has really grabbed me except for 
northern British Columbia. But I’m thinking of doing an Ivy 
League campus thing. There were a couple of events on the Yale 
campus—including a murder—that were really quite intriguing. 
That’s what I’m thinking of—a story of conflict on campus. 

EW When you started Bay of Souls, you abandoned a novel set in 
British Columbia that you’d worked on for some time... 

Stone I don’t see it as wasted or abandoned. Well, it is abandoned, 
but it’s like an abandoned car. You can strip it down for parts. Or 


find a story there and pursue it. Or maybe take it up again 
and finish it. You have to be, in some ways, tough-mind- 
ed.... I believe that stamina is necessary—and the 
strength to cut and the strength to change. To try not to be 
indulging yourself. Writers get their favorite little things, 
things that turn them on. You have to try and tell the dif- 
ference between what personally delights you and what’s 
worth setting down. They’re not the same. 

EW Bay of Souls is your shortest novel. Has the impulse to 
cut grown stronger as you've gotten older? 

Stone Like many people who write novels, I think I’m still 
learning. When I start, I forget everything I ever knew. 
You should really gain mastery as you get older, and in 
ways you do—you get very sophisticated. It helps to be in 
the best of health and best of cireumstances—otherwise 
one is tempted to look down, as a tightrope walker, and this 
you really cannot do. You have to keep the nerve, the arro- 
gance, so to speak, that allows you to attach your fantasy to the 
world. So, as I say, I think of myself as learning, and the lesson that 
I was trying to employ here was relative economy. I’ve learned 
economy, I think, in sentences and paragraphs. I think I’m still 
learning it in length and plot. And I tried to make my plot serve the 
poetry a little more, and not be so much of a damned realist. 

EW In movies, you can rent a director’s cut on DVD with deleted 
scenes. Have you ever been tempted to do the same with a novel? 
Stone I'd really like to do a book with a lot of different endings, but 
even though it would be great fun to write, I don’t know if it would 
be any fun to read. 

EW It probably would be—but it would also absolve you of making 
the kinds of choices that are part of what you do. 

Stone It’s all choices. You’re making decisions all the time. And this 
is the only realm where I’m comfortable making decisions. Other- 
wise, I’m one of these completely indecisive, second-guessing peo- 
ple. I drive my wife crazy. But when I’m writing, I’m different. 

EW Speaking of movies, you didn’t have particularly happy experi- 
ences with the films of your first two books, although I just watched 
Who'll Stop the Rain, the adaptation of Dog Soldiers... 

Stone Yeah, well, it’s not as bad as that other... 

EW I couldn’t find WUSA [the 1970 version of A Hall of Mirrors]. 
Stone Oh, good. If WUSA disappears from the earth, let it, for God’s 
sake. [Rain’s] Karel Reisz was a good director, and he was trying. I 
mean, the actors gave such good performances, but so much had to 
be taken out. There was no way of getting [the novel] in a two-hour 
movie. I should have seen it was a mug’s game to try and write it. 
EW I can see why your books would be tough to distill into two 
hours, but has anybody ever tried making A Flag for Sunrise? 
Stone There have been three scripts. All of [my novels] have been 
optioned. Kathleen Turner really wanted to do Flag for Sunrise; 
she wanted to do the nun, you know, back when. They looked for 
directors. They couldn’t find one. And there’s a seript for Damas- 
cus Gate. Maybe more than one. [Producer] Lynda Obst was 
telling me, I’m gonna do it, I’m gonna do it. And I thought, Well, I 
don’t think so... [Laughs] But I didn’t say that. 

EW Did you watch the Oscars this year? 

Stone We watched because a friend asked us over. [Laughs] It 
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The Wall Street Journal — January 23, 2003 


XM goes wherever you go. Your car, 
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XM programming was terrific.” 


Car and Driver — May 2002 
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COURTESY OF ROBERT STONE 


looked very peculiar. So strange—it was like it was taking 
place in an underground bunker somewhere. London or 
even Berlin in 1945, like there were levels and levels of 
concrete ruins up there. 

EW You’re now working on your first book-length non- 
fiction, right? 

Stone I’m working on a memoir of the old Kesey days, the 
so-called Merry Pranksters. The most unfortunate phrase 
I think I’ve ever heard in my life about anything. 

EW What would you change it to? 

Stone I don’t know. It was like an old fraternity party— 
a bunch of Stanford grad students dressed up and run- 
ning around, which is essentially what it began as. I 
have the damnedest feeling that I went to a party in 
1962 that spilled over the world. You know, I thought 
when I was taking acid in the 1960s, that this was the 
most esoteric imaginable practice. I never suspected it 
would become widespread. 

EW In your recent life on campus, did you notice more conservatism 
among students? 

Stone Oh, absolutely. I had kids at Yale reading On the Road. And 
the consensus was, they could not imagine living such vacuous, ir- 
responsible lives. I mean, their [reaction to the characters was] sim- 
ply, they’re time-wasting, lazy, useless, verbose a--holes. I’m not a 
great fan of On the Road, I have to say, but I was surprised at the 
moralizing stance that they took on that, and on many things. They 
are really conditioned to judgment. Every generation makes its 
own mistakes, but they’re sometimes a little narrow. Their intelli- 
gence is a pleasure. But their part in the upper spheres of American 
life has just made them less tolerant, more quarrelsome. 

EW You’ve sometimes resisted being labeled a member of the left, 
but you certainly don’t sound like you’re on the right. 

Stone As a political stance...you have to deal with circumstances. 
It’s a highly imperfect world—it’s loaded with paradoxes. There is 
a terrible way in which nothing is free. Somehow, you always pay 
off at one end or the other. We are constantly trying to get a little 
bit ahead of the game, but we’re never quite able to. It’s enough 
to make you superstitious, the way nothing is free. Alcohol isn’t 
free. Drugs aren’t free. No high, no happiness, no love—you pay 
for it all. For all your glorious moments, you have to pay. Why? 
They should be free, but they aren’t. 

EW So, no vices at all these days? 

Stone Well, I’m able to support a more limited repertory of vices. I 
mean, I’m a married man, and my wife is really not understanding 
of derelictions in that regard at this phase of our marriage. For me 
to drink a lot at this point would be very detrimental to my health. 
And taking drugs, of course, is illegal. So, I mean...I still do bits and 
pieces—I think everybody... Well, I try not to do anything the way 
I did, because it’s not rewarding anymore. Love is still rewarding. I 
am very blessed in the woman I married. She’s really helped to keep 
me going. And a lot of the lesser pleasures, they don’t pay off as 
much as you get older, so you don’t pursue them. 

EW Are you very regimented in your writing habits? 

Stone Well, in theory! [Laughs] I always talk a very regimented 
game. In practice...I do try to conform to a regimen, which is, start 
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HAVING SOMBRERO FUN... 
Kesey makes merry with 
Stone in 1979 


“Nothing is free. Alcohol 
isn’t free. Drugs aren’t free. 
No high, no happiness, 
no love—you pay for it all.” 


early, because by afternoon you dissipate your energies. So I try to 
get four hours in every day. And sometimes it’s two. 

EW Ina day when you've done your four hours, what’s your reward? 
Stone Well, it used to be drinking, and various ways of getting into 
trouble. These days...I’ll walk over to the museum sometimes. F'red- 
erick Exley said writers drink because of this terrible exhilaration. 
You get yourself worked up when you're writing, and then you don’t 
know what to do with it. You want to get higher, or you want to 
come down. You want to take this energy somewhere and dissipate 
it. And so you drink, or do whatever you do to try and lose your- 
self, to lose the intensity. You sometimes feel like you’re burning. 
You have this fire, and it hurts. So it’s very tempting to drink, to 
have asmoke, or beyond that. And if you do coke after you’ve been 
writing, nothing can make you screwier. If you want to go crazy just 
to see what it’s like, that’s the formula. This is your brain on fiction. 
This is your brain on fiction and cocaine. 

EW Writing never became a casualty of your vices as it did for a lot 
of your contemporaries. How did you preserve your creative self? 
Stone I hope you're right. I mean, I’m now 65. There are times 
when I’ve tried to act as though I were 35, and I can’t get away with 
that. I’ve just tried to keep the best parts of myself in shape. It is 
demoralizing to indulge yourself in drug and drink and chasing 
women—this takes its toll on your strength and on your character. I 
want to do everything I can do in the time left to me. I don’t really 
feel that I can just hang around and read or wander about. I really 
feel like I should be producing. 

I don’t know whether this stuff will last—in all likelihood, not 
much beyond my life. But nevertheless, I want it to be there. I want 
to make my tiny mark. Because it is what I do, and what I need to 
do, and all, I think, that I really do very well. In every other way, I 
am utterly ordinary. But I do believe that I can write. 
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Pukers, virgins, and dwarfs are Hollywood’s 
newest stars as two studios turn sprin 


in Mexico into cinema verite. 


. Ar 


Real reality, anyone: 


g break 


were bombing Iraq, New vate 2 (The Ret Cancun) a dea 
(The Quest) were waging A be first to the- 
aters with its reality movie about spring break. (Another first: 

pitious attempts so far to bring reality 


These are the most am 
nshine, blue skies, six-pack abs, and hot 


to the big screen.) Su 
it was not a pretty picture. 


PRING BREAK, CA ONISM-HU JNGRY COL- 


se lege students are running rampant in bikinis and surf 


shorts, downing tequila shots, and scamming anything 


1room of The Real Can- 


et with a pulse. Inside the contro 
intensely scanning 48 moni- 


wt cun, coproducer Jamie Schutz is 1 
tors, ready to chronicle every debauched move made by his 16 
subjects. On one scr een, a blonde is slithering out of a skimpy handpicked cast ¢ aside, 1 
suit. On another, a bare-chested guy with a killer hangover is Mary-Ellis Bunim and J onathan Murray (the team behind 
MTV's The Real World) didn’t know the half of it when their Real 
cara Hotel. Round- 


= burying his head in a blanket. 
Across the control room, & muted CNN is displaying images of | Cancun pr oduction took over Cancun’s Bae 
the-clock cameras uncover ed sex (topless twin sisters gyrating 
against each other), more sex (one housemate offering to pay an- 


a city burning; the caption reads “Baghdad on Fire.” “Once in a 
other $50 to sleep with a girl he’d already dissed), and did we 


NCUN. HED 


while, I look over there for updates,” says Schutz. “But really, 


we're all too involved in this soap opera right now.” 
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mention sex? (Drunken speeches about 
the impossibility of finding true love.) 
The film’s unlikely hero? A scrawny 
nookie novice named Alan. “This envi- 
ronment isn’t breeding a lot of soul,” 
says story editor Eric Monsky. “But 
we cast people with soul. We have a 
PG-13 hero in an R-rated world.” 

Meanwhile, about 1,500 miles away 
in Cabo San Lucas, Mike Fleiss 
(ABC’s The Bachelor) and Universal 
were monitoring their own R-rated 
world. Unlike Bunim/Murray, Fleiss 
chose to focus on a group of seven 
friends from the University of Col- 
orado. The Quest—like any respectable 
teen-sex romp—offers classic arche- 
types: the alpha male, the fat funny 
dude, the player, and, of course, the 
virgin. Among the 1,000 hours of 
footage are shots of a guy vomiting on 
himself, a naked bull’s-eye-marked girl 
dodging water balloons, a group of guys taping their buddy to his 
bed, and plenty of ill-fated hookup attempts by Eddie the virgin. 

None of these images should jar anyone who’s ditched college for 
a week in March (or at least rented Girls Gone Wild). In fact, both 
teams compare their films to reality versions of American Pie. But 
behind the scenes, there seems to be a reality Rashomon: 


It was my idea! No, it was mine! 

RICHARD BRENER, executive vice president of production at New 
Line: “[Bunim/Murray] pitched it to me back in summer 2001, but 
we didn’t get the yes until 2002. We had been talking about this for 
a year and a half before [Fleiss’ movie] was announced.” 

FLEISS: “Mary [Parent, a president of production at Universal] 
called and said, ‘Would you want to do something feature-length?’ I 
said, ‘I’d like to get a bunch of friends down to spring break,’ and 
she said, ‘I’m buying it.’ Two days later, we heard New Line had the 
same movie.... My ideas get copied. I don’t copy other ideas.” 


We got the best location! No, we did! 

BRENER: “The first battleground was where we were shooting. That 
was our first minor—or major—victory. I’ve been to Cabo, and it’s 
got two bars. It’s like Tijuana times 1.5, whereas Cancun is like Ibiza.” 
FLEISS: “We could’ve had Cancun—we had Cancun sewn up. But 
it’s so many miles and so many thousands of kids there. I didn’t 
want to just see a big party scene.” 


He’s a talentless loser! No, he is! 

MURRAY: “We're seeing a lot of crap out there [like] J’ Hot You’re 
Not or whatever that show is called [created by Fleiss]. When it’s a 
weak concept or feels derivative, that hurts everybody.” 

FLEISS: “(The Quest] is more Bachelor than Real World. It’s more 
energetic. It’s not flat. It has a goal and an objective.... The Real 
World is all, ‘I can’t believe she said that. I’m a f---ing person too.’” 


“The Questis energetic. 
lIthasagoalandan 
objective,” says Fleiss. 


THE COMPETITIVE SITUATION WAS 
exacerbated when, as recently as mid- 
April, these two movies were sched- 
uled to open within two weeks of each 
other. “Both sides were trying to find 
out information about the other the 
whole way through,” says Brener. 
“They were saying they were coming 
out in the fall. We were saying we 
were coming out in late summer, both 
of us knowing full well that we were 
going to be ina race.” 

Once back in L.A., both produc- 
tions worked overtime to deliver a 
cut to the studio. “We were feeling 
really good until New Line said, ‘You 
know how you wanted to come out 
May 31? Well, we want you to come 
out May 2,’” says Murray. “Then they 
said, ‘Mike Fleiss’ movie is opening on 
May 9, so we want to open April 25,’ 
That’s when we slit our wrists.” 

The pressure didn’t stop Murray and his team from delivering a 
cut to New Line in a week and a half. Brener says it beats all his 
expectations: “I thought Real Cancun was going to be a money- 
maker regardless of quality. If it was a failure, it could still have 
worked as a direct-to-video flick. I didn’t think it was going to be, 
honestly, the best movie I’ve ever seen.” 

Meanwhile, in an editing room across town, Fleiss isn’t prone to 
such hyperbole; he’s having too much fun looking at footage of his 
money shot: two dwarfs putting their mini-moves on a couple of 
young hotties. “We have short arms and legs. Where do you think 
our length goes?” one dwarf coos. Fleiss laughs hysterically. “All 
the obligatory stuff is in there. Wet T-shirt contest? It ain’t noth- 
ing,” he says. “We have naked midgets humping. That’s gold.” 

Perhaps, though two days later Universal pulled The Quest from 
its scheduled May 9 release date. “They want to release it with 
proper promotion” is how Fleiss spins it. “If we couldn't be first, at 
least we'll be best.” Universal’s president of marketing, Adam Fo- 
gelson, is more diplomatic. “With the right campaign, we can give 
this movie a chance no matter when we release it.” (He says an Au- 
gust date is possible.) 

Nonetheless, Fogelson’s campaign has already started without 
any effort on his part. Nothing promotes better than controversy, of 
course, and these two tiny movies (each cost under $8 million) can 
use all the help they can get against summer blockbusters. “I don’t 
think we'll be hurt by each other as much as by X-Men 2, The Ma- 
tria 2,and Bruce Almighty,” says Brener. 

And what if The Quest or The Real Cancun succeeds? “People 
keep wondering if reality TV is going to go away,” says Schutz, a 
Survivor staff survivor. “Tt’s going to evolve, and this is the example 
of the evolution.” Murray says New Line is already talking about a 
Real Cancun 2. “I think this is franchisable,” says Schutz. “Next 
year it’s Ibiza or Mardi Gras. Or backpacking across Europe. It’s 
just like reality TV—everyone’s got an idea.” 


we 
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CHECKOUT TIME Cusack 
and Liotta deal with a 
serious /dentity crisis 


Fate’s Motel 


| 
| 


LL SCARY MOVIE MO- | creepy. The soaked strangers 


tels constantly aspire 

toward the condition 

of the establishment run 
by Norman Bates in Psycho, 
and the setting of the ornately 
built psychological thriller 
Identity is no exception. The 
isolated, rundown lodging 
where a group of storm-stalled 
travelers gathers features 
a forlorn neon sign swinging 
in the wind, dead phone lines, 
and a manager (John Hawkes) 
so skittish that even Norman 


would have found him a little 
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forced to take shelter from 
flooded roads and assorted 
personal traumas, meanwhile, 
are an odd lot out of an Agatha 
Christie mystery: These 10 
little Indians include a limo 
driver (John Cusack) chauf- 
feuring a fading actress 
(Rebecca De Mornay), a 
cop (Ray Liotta) trans- 
porting a convicted 
killer (Jake Busey), a 
couple of high-strung, 
spur-of-the-moment 
newlyweds (Clea Du- 


Identity 


STARRING 
John Cusack 


Ray Liotta 


SONY 
RATED R 
87 MINUTES 


| Ten strangers find unsafe har bor from a storm in Identity Y, 
a thriller that scares by the numbers. by Lisa Schwarzbaum 


Vall and William Lee Scott), and 
a call girl (Amanda Peet) fleeing 
her seedy Las Vegas life. Each 
is trying to run from something; 
all are not what they seem. And 
all turn out to have a lot to 
worry about when they come in 
out of the rain, because one by 
} one they start to die in 
the most fancifully grue- 
some ways. 
Actually, that’s just 
part of the story. And 
although director James 


Mangold (Cop Land) | | 
and screenwriter Mi- | 


chael Cooney (Jack Frost) offer 
clues to the secret of Identity’s 
thriller puzzle all along, the 
likelihood—and certainly the 
plan—is that those clues will be 
missed. Which is at once the 
movie’s accomplishment and its 
failing, in a post-Memento and 
Sixth Sense world. Delighting 
in his own considerable clever- 
ness and cineast’s knowledge 
of movie history, Mangold 
shuffles the elements like a 
three-card-monte pro. There 
are creaking-door sound ef- 
fects, over-the-shoulder mirror 
shots, menacing pointy objects 
photographed from vertiginous 
angles, and Alan Silvestri’s 
be-scared-now score. There’s 
one scene in which a woman 
screams in a bathroom while 
someone violently bangs and 
rattles the door and the camera 
pulls in close on the flimsy 
lock as it begins to give way. 


RICHARD FOREMAN 


There’s another in which the 
sight and sound of a whirring, 
unattended clothes dryer— 
surely one of the industrial 
revolution’s most useful horror 
props—is a pleasant cause 
for dread. Always, there’s rain 
by the bucketful—so much so 
that the well-prepared movie- 
goer may want to pack the 
newspaper and water pistol 
usually used for audience par- 
ticipation in The Rocky Horror 
Picture Show. 

And still, even as I could 
admire the story’s twistiness 
and catalog its influences, I 
was stuck with a who-cares- 
who-killed-Roger-Ackroyd 
problem that dulled my excite- 
ment before the pieces fell into 
place: Until Identity allows 
the audience to make sense of 
what we’ve been watching in a 
big moment of aha!, there’s 


nothing to do but sit through 
scares and deaths that matter 
little in a game whose rules 
aren’t being explained for 
arbitrary reasons. With dia- 
logue the least of the movie’s 
strengths (front-desk guy to 
aging star: “Didn’t you used 
to be that actress?”; cop and 
chauffeur at various times to 
everybody else: “Just stay 
here!”), the characters accrue 
without generating interest. 
Cusack’s melancholy, suspi- 
ciously emergency-competent 
driver sizes up Liotta’s angry, 
suspiciously emergency-incom- 
petent cop; Hawkes’ weaselly, 
untrustworthy manager reacts 
with excessive distaste to the 
sight of Peet’s hungry and 
secretive call girl. Why? No 
answer—not until the story- 
teller is good and ready. There 
are no people here, only de- 


owing Grift 


HE TIME HAS COME FOR 
TT iimmstes to realize that 

they’re being annoying, 
rather than hip, when they repli- 
cate the hard-boiled curlicues of 
classic film-noir dialogue. In the 
age of Bogart and Mitchum, an 
actor who spoke in styl- 
ized tough-guy-ese was 
inevitably the strongest 
man in the room, with 
enough testosterone to 
make even threats sound 
poetic. But in a modern 
thriller, when you hear a 
line like “This guy holds a grudge 
better than my ex-mother- 
in-law,” the tin-rattle cuteness 
of the sentiment renders every- 
one involved weak rather than 
tough: the actor who said it, 
the screenwriter and director 
who thought that they were 


Confidence 


STARRING 


Edward Burns 
Dustin Hoffman 
LIONS GATE 
RATED R 
98 MINUTES 


An imperturbable Edward Burns talks a good game 
in Confidence, a fun and furious con-artist thriller 


being ingratiatingly vintage. 

Confidence is riddled with 
these sorts of quips, and for 
about 20 minutes, I was cringing 
on cue. Fortunately, Edward 
Burns, whose con-artist gang 
leader is forced to deliver them, 
is one of the least ingra- 
tiating actors around, 
and I mean that as a 
compliment. Handsome 
in a steely, remote way, 
with small cold eyes that 
don’t so much interact 
with people as appraise 
them, Burns has never lost his 
Long Island Irish diffidence. In 
Confidence (short, of course, for 
the “confidence game”), he’s in 
prime form as a grifter whose 
refusal to show his hand allows 
him to walk an invisible line be- 
tween jerkiness and savoir faire. 


vices, homages, paraphrases, 
and structural building blocks. 

Don’t tell that, though, to the 
actors, undoubtedly cast (by 
a director who loves the look 
of motels, rain, and over-the- 
shoulder mirror shots) to play 
their most familiar character 
types. At this point, Busey can 
mimic a bad guy with his teeth 
alone, and Peet can convey a 
hard and grimy sexuality with 
the arch of an eyebrow, yet the 
two throw themselves into their 
latest iterations with a surfeit of 
energy I’ve got to respect if 
only because of how much time 
they had to spend getting 
drenched for their art. DuVall 
shrieks effectively, not breaking 
concentration even when her 
character has to squeak some- 
thing about how all the deaths 
may be linked to spirits protect- 
ing the Indian burial ground on 


which the motel stands. After 
his invigorating turn in Nare, 
Liotta has little to do here 
besides flash sparks of temper 
(his police identity is clearly 
fishy from the start), but having 
worked with Mangold before on 
Cop Land, Liotta at least flares 
right on cue. 

The hardest work falls to 
Cusack, a subtle actor with a 
valuable gift for conveying the 
sadness and loneliness beneath 
the skin of even the most jaded 
and self-contained men-about- 
town. His character has the 
longest stretch of mystery 
highway to travel, and Cusack 
is required to deliver the audi- 
ence from one end of the 
movie’s secrets to the other. 
That he gets us there is an in- 
stance of good driving through 
stormy weather on a tricky 
road to nowhere. B- 


A GRAND SCAM Burns shares a Confidence with Hoffman’s gangster 


Directed by James Foley, 
Confidence may be mannered at 
times, but its shell-game plot is 
alive with organic trickery. In 
the best scene, Burns and his 
crew ensnare a roly-poly bank 
employee by flattering him with 
the cachet of their company. 
What’s fun is less the ornateness 
of the scheme—they need him to 
transfer $5 million to a bank in 
Belize—than the way the scam 


ENTERTAINMENT 


is showcased as an unabashed 
form of theater. Dustin Hoff- 
man, as a sexually ambiguous 
gangster whom everyone is out 
to fleece, phones in his ire, but 
Andy Garcia, playing a cop who 
trails Burns with Javertian 
fervor, shows a newly grizzled 
sly-mutt style that makes you 
glad that no one tried to make 
him sound like a baroque ’40s 
tough. B —Owen Gleiberman 


WEE JK Dev 


a9 


50 


=" 


24-HOUR PARTY PEOPLE The young men and women of Real Cancun go wild 


Bawdy Heat 


ERE’S SOMETHING YOU 
4 won't be seeing soon on 

reality TV. In The Real 
Cancun, Roxanne and Nicole, a 
couple of 20-year-olds who 
happen to be blond and button- 
nosed identical twins, get up on 
the outdoor stage of a bar called 
Fat Joe’s to compete in a wet T- 
shirt contest. We’re in Cancun, 
Mexico, in the middle of that 
metaphysical time known as 
Spring Break (not a season, but 
a state of mind). It all looks famil- 
iar from nearly 20 years of sun- 
soaked MTV bacchanals, except 
that in this case the T-shirts get 
wet, the T-shirts come off, and, 
in a moment destined to tickle 
the hearts of adolescent boys 
everywhere, Roxanne and 
Nicole, in full view, grind their 
exposed selves into each other. 
When a scene as fundamentally 
pornographic as this one plays 
on 2,000 megaplex screens, can 
The Real Howard Stern Show: 
The Movie be far behind? 

Don’t get too excited: Most of 
The Real Cancun isn’t nearly 
that salacious. It’s just a cam- 
corder soap opera of packaged 


Hormones, hookups, and hotties get a reality check 
in the lively but truly sleazy The Real Gancun 


hormonal fervor—The Real 
World with extra tequila body 
shots. Yet thanks to a strategic 
handful of exploitative tidbits, 
including surveillance-video 
footage of couples as they hump 
discreetly under the midnight 
covers, The Real Cancun has the 
aura of something that pushes 


CRITICAL MASS 


the reality envelope, and 
that’s its key selling point. 
Hey, kids, you won’t just 
stare at the babes and 
hunks—you’ll taste the 
sweat and margaritas! Of 
such marketing ploys are 
movie revolutions made. 

The producers gathered 
16 horny young folk to 
spend eight days in an 


hooking up are the only 
goals on the agenda, but 
the party antics are ac- 
companied by an amusing 
stream of hypocritically 
innocuous “relationship” chatter. 
At least one of the women is a 
virgin, or claims to be, and even 
the men don’t just want 
cheap, hot sex; they want 
meaningful cheap, hot 
sex. They want to tram- 
ple their inhibitions 
with soul. It’s Club Med 
meets Prom Night. 

The director, Rick De Oliveira, 
cut his chops directing episodes 
of The Real World, and he knows 
just how to shape the hyped ba- 
nality of coerced flirtation into 
neatly sanded episodic arcs. 


ersatz-adobe beachfront | 
villa. Getting trashed and | 


The Real 
Cancun 


NEW LINE 
RATED R 
96 MINUTES 


Watch Jeremy, the Brad Pitt 
look-alike, hit on one girl, then 
make out with another right in 
front of her. Watch Paul, the 
ladies’ man, work his magic on 
the gorgeous Sky, only to give up 
when she plays hard to get (she 
then calls his retreat a betrayal). 
Watch Alan, the pale nerd from 
Texas, go practically overnight 
from having his first sip of booze 
to winning the hot-bod contest. 

The drama is skin-deep, all 
right, but The Real Cancun 
works, in its sleazy-chintzy-lively 
way, as a documentary version 
of the American Pie films with 
a character for everyone in the 
target demo to claim as his or 
her own. Of course, the real 
identification fostered by a 
movie like this may have 
more to do with the 
fact that the people on 
sereen are the people in 
the audience. That’s the 
true hook of reality en- 
tertainment, isn’t it? The 
next nonstar/star could literally 
be you. If movies as they once 
were ever do get trumped by 
“reality,” let it be said that this 
is what killed them: not nipples 
but narcissism. B—- —OG 
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Critical Mass Movie Poll: Grade the movies yourself at ew.com (AOL Keyword: EW) 


B CG C+ 


IT RUNS IN THE FAMILY: ANDREW SCHWARTZ 


It Runs in 
the Family 


STARRING 


IN THREE-D Runs’ Kirk, Michael, and Cameron 


Kin Dread» 


The Douglas clan face off in the 
clumsy drama /t Runs in the Family 


OMEWHERE BETWEEN KIRK DOUGLAS’ 
decision to keep acting after a stroke 
impaired his speech and Michael Doug- 
las’ decision to sell his wedding photos, the 
fences of privacy have fallen down around the 


show-business property known as the Doug- | 


las clan. Now comes It Runs in the Family, a 
sodden drama of filial conflict that dares the 
audience to confuse the characters with 
the players. PT. Barnum couldn't have come 
up with a better hook, but he would have re- 
warded his suckers with more On Golden 
Pond entertainment bang for their buck. 
Fred Schepisi directs like a ringmaster for 
hire from a therapy-session 
script by Jesse Wigutow. 
Michael D., who also pro- 
duced, casts himself as high- 
powered lawyer Alex Grom- 


Michael Douglas 


Kirk Douglas berg, and his real-life parents 


MGM and son—Kirk, Diana, and 
RATED PG-13 
109 MINUTES 


Cameron D.—as Alex’s family. 
With real-life wife Catherine 
Zeta-Jones otherwise busy hoofing and 
hawking, Bernadette Peters stands in as an 
ideal wifey. Tolerable conflicts involve Alex’s 
inability to communicate with his bullheaded 
father and screwed-up kid. Intolerable 
vanity involves the temptation of a sexy 
coworker (Sarita Choudhury) at the soup 
kitchen where Alex volunteers, who throws 
her hot young bod at Alex’s pouchy middle- 
aged carcass. Meanwhile, the strikingly 
talented Rory Culkin plays Alex’s younger 
son, in a performance far lovelier than this 
carny act knows what to do with. D —LS 


Pacino’s zany character study if 
I felt surer that Baitz and oles = oo25 
irector Dan Algrant (Sea and Al Pacino re nae A 
| director Dan Algrant (Sew ana Ryan O'Neal " -axgNENT SE 


| the City) were in control of 


| post-Sweet Smell of Success 


Schmoozak 


| Al Pacino’s publicist works the 
| bombastic drama People | Know 


N People I Know, AL PACINO PLAYS 
[= York publicist Eli Wurman like 

an exhausted man staggering around 
the same land of the midnight sun that 
Pacino traversed in Insomnia. Eli is 
soul-tired, and yet he keeps on moving, 
shaking, and schmoozing. Beholden to his 
most famous client, Cary Launer (Ryan 
O’Neal), a movie star thinking of running 
for office, Eli is dispatched to clean up 
after one of Cary’s messes by bailing out 
an unstrung, inconveniently drug-prone 
model (Téa Leoni) who is a recent un- 
savory playmate. The errand leads Eli into 
an underworld of backroom parties and 
cabals and murder: By the nutty finale of 
Jon Robin Baitz’s bombastic, flamboyantly 
theatrical script, shadowy media, enter- 
tainment, and political power 
brokers control the world. 

I’d stay more engaged in 


People 
Know 


MIRAMAX 
RATED R 


the movie’s mad descent into onrMINGTES 


darkness and pathos; as it is, the story col- 
lapses like a bad tip to Liz Smith. Still, 
there’s something brash, retro, and even 
stupidly touching about all the chatty mania, 
and the way Baitz and Pacino get off on 
paranoia, conspiracy theories, and the lure 
of 1960s idealism. People I Know doesn’t 


know people, but insists that it does—just S=)} . a 
as a good publicist should. C+ —LS TOUCH OF Evil - 6:00 PMien 
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KNOW-IT-ALLS Kim Basinger and Pacino 


The Week 


Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


»> New Releases 
GHOSTS OF THE ABYSS 


(60 mins., Disney, G) The remains of 
the Titanic look as if they’re literally 
melting into the past. Gray and cor- 
roded and draped with “rusticles,” 
the ship’s murky ruins are spookily 
preserved in the North Atlantic, 
even as the ocean water gradually 
eats them away. This awesome 
wreck is a majestic subject for a 3-D 
IMAX film, and James Cameron, 
who produced and directed it, does 
a visually splendid job, though what 
he has fashioned comes down to a 
logistical footnote to his great, pri- 
mal, heart-of-the-ocean blockbuster. 
Cameron and one of his Titanic cast 
members, Bill Paxton, who looks 
nervous enough to lose his breakfast 
(and eventually does), descend in a 
pair of nifty, Bondesque mini-subs 
to survey the gargantuan hulk, each 
section of which gets matched up 
to photographs and computerized 
images of its pre-iceberg splendor. 
There’s an amusing glimmer of sus- 
pense generated by the film’s twin 
robot cameras, which roam the ship 
on fiber-optic snakes. Will the cam- 
eras make it through the exploration 
intact? Cameron wants to take the 
audience “back to Titanic,” but the 
jowrney’s magic is hemmed in, para- 
doxically, by the transcendence of his 
previous effort; surely he must know 
that a lot of us never left. B+ —OG 


»> In Theaters 


ANGER MANAGEMENT 

(106 mins., PG-13) A movie as 
bracing and furiously right for the 
moment as it is broad and hug- 
gable. Adam Sandler plays a quiet 
schlemiel who has spent his life 
afraid of emotions; Jack Nicholson 
is the loud shrink who forces him 
to get in touch with his inner rage. 
Even if the plot heads for a life 
lesson at the end of the therapy 
rainbow, this comedy is a spirited 
salvo against the rising tide of 


| inanity. B+ (#705, April 18) —LS 


| BETTER LUCK TOMORROW 


(98 mins., R) A clique of Asian- 
American high school students be- 
come bad-boy criminals, even as 
they remain tightly wired academic 
stars; they turn delinquency into the 
ultimate extracurricular activity. 
The hero, Ben (Parry Shen), pushes 
himself to a place that ultimately 
isn’t plausible, yet director Justin 
Lin works with rhythmic observa- 
tional flair. It’s a long way from Long 
Duk Dong. B (#705, April 18) —OG 


BULLETPROOF MONK ¢ (2103 mins., 
PG-13) A junky comic-book story 
starring Chow Yun-Fat as a moon- 
faced monk with superpowers and 
Seann William Scott as the punky 
American rogue who becomes his 
unlikely partner, as ungainly in its 


| 


| anime art and maintains the outlaw 


| HOLES ¢ (117 mins., PG) A fine 


| the movie lacks in Potter magical 


TITANIC EFFORT Cameron and Paxton guide their cameras into the Abyss 


grandeur (and budget) on screen, it 
more than makes up for in intimacy 
and its affection for the look of sun- 
baked earth and dirty-faced kids. 
B+ (#706/707, April 25) —LS 


jammed-together East-meets-West- 
ness as Steven Seagal in a yoga 
pose. C— (#706/707, April 25) —LS 


COWBOY BEBOP: THE MOVIE 

(116 mins., R) Three sulky free- 
lance bounty hunters, a weird kid, 
and a dog track down a bioterrorist. 
The movie—a big-screen translation | 
of a popular Japanese comic book 
and animated TV show—honors 
the affectless beauty of the original 


| HOUSE OF 1000 CORPSES 

| (88 mins., R) Cult heavy metal 
star Rob Zombie directed this labor 
of bodily goo. What's next—Paul 
Stanley’s Bad Dreams? The movie 
isn’t coherent, exactly, but Zombie 
has a lurid touch for shock theatrics. 
C+ (#706/707, April 25) —OG 


boppiness of the series concept. 
B- (#706/707, April 25) —LS 


LILYA 4-EVER ¢ (109 mins., R) 
The new film by Sweden’s Lukas 
Moodysson is a haunting and incan- 
descent work of art. Part of its 
power is the way that Lilya (Oksana 
Akinshina), a 16-year-old Russian 
girl who lives in a sprawling, rotten- 
walled housing complex somewhere 


adaptation of Louis Sachar’s very 
popular young-adult adventure 
about how an ancient family curse 
affects a bunch of boys as they dig 
holes in the hot Texas sun. What 


BRING ff HOME FROM: 


ILLUSTRATION BY THOMAS FUCHS; HOLES: PHIL BRAY 


HOME RUN OF THE 


WEEK 


Bernie Mac 


The comic will spend the 


summer perfecting his swing 
as a Milwaukee Brewers 
slugger with a record batting 
average in Disney’s Mr. 3000. 
Directed by Drumline’s 
Charles Stone Ill, the movie 
starts filming in May. 


in the former Soviet Union, is 
quietly and harrowingly alive to us 
as a human being well before she 
begins her descent into the sex 
industry. Moodysson works with a 
handheld camera and natural light 
and sound. In spirit, he’s close to a 
modern-day Jean Renoir, infusing 
scenes with a compassion so fierce 
it seems to light his characters from 
within. A (#705, April 18) —OG 


LOVE & DIANE ¢ (155 mins., un- 
rated) A riveting documentary por- 
trait of a former crack addict and 
the teenage children with whom she 
reunites five years after they were 
dispersed into foster care. The film- 
maker's patience and sensitivity 
combine with the family’s resilience 
and honesty in a work with the pull 
of the dramatic and the shock of the 
real. A— (#706/707, April 25) —LS 


A MIGHTY WIND ¢ (89 mins., 
PG-13) Christopher Guest’s sub- 
lime, dizzying satire of American 
folk musie and the people who once 
played it. Shot in Guest’s patented 
mode of deadpan faux-documentary, 
the movie pokes its finger in the 
eye of folk musicians, in all their 
twee communal cheer, but it also 
gets you to fall for the mirage 
you're laughing at. Among the 
groups that assemble for a reunion 


concert are the New Main Street 
Singers, a brainwashed cult of smiley 


| reformed misfits; the Folksmen 


(Guest, Michael McKean, and Harry 
Shearer, reunited from Spiiial Tap), 
a trio of ridiculously quaint and 
jaunty pluckers; and Mitch & Mick- 
ey (Eugene Levy and Catherine 
O'Hara), whose tender warblings 
are at once a joke and something 
more—a repository of lost boomer 
dreams. A (#706/707, April 25) —OG 


MALIBU’S MOST WANTED 

(85 mins., PG-13) No one can ac- 
cuse Jamie Kennedy of not having 
the white rap thing down. As B-Rad, 
a Southern California rich kid who 
fancies himself a stone-cold gangsta, 
he's a privileged dork in a puke- 
green track suit thrusting his fin- 
gers at perplexed boutique cashiers. 
Kennedy’s Eminem shtick is set up 
as parody, but it’s too much of a 
straight imitation, a walking audi- 
tion for American Rap Idol. He 
wears out his welcome in five min- 
utes. C— (#706/707, April 25) —OG 


RAISING VICTOR VARGAS 

(88 mins., R) Victor (Victor Rasuk), 
a teenager with a dark Brillo pad of 
hair, sees himself as the young 
Casanova of his sleepy Dominican 
neighborhood on Manhattan’s Lower 
East Side. Early on, he meets Judy 
(Judy Marte), who has the erys- 
talline sexiness of Chloé Sevigny. 
Peter Sollett’s movie is smart 
enough to get us rooting for Victor 
even as it prods us into seeing him 
through Judy’s divided eyes and 
heart. A- (#705, April 18) —OG 


XX/XY * (91 mins., R) Mark Ruf- 
falo, Kathleen Robertson, and Maya 
Stange star in a restlessly honest 
American indie with a French story- 
telling style, about the chromosomal 
differences that shape male and 
female attitudes toward relation- 
ships. A- (#705, April 18) —LS 


THE YOUNG UNKNOWNS 

(87 mins., R) There’s a shocking, 
casual quality to the self-destructive 
narcissism of the pretty, petty kids 
squandering their lives in the L.A. 
sunshine of this raw and potent fea- 
ture debut. The film says nothing 
new about parental negligence 
among the rich and name-dropping, 
but it speaks in an impressively 
confident, dispassionate insider’s 
voice. B+ (#705, April 18) —LS 


Movie news and more at ew.com 
(AOL Keyword: EW) 


BOX OFFICE 


the doctor ordered, edging 
out all competitors to hold 
on to the top spot for a sec- 
ond week. That said, there 
were still plenty of movie- 
goers eagerly filling up Holes 
over the weekend—enough 


‘HOLES’ IN TWO 


NCE AGAIN, ALITTLE — 


Anger Management ,., 
proved to be just what 


to land Disney’s kid flick in second place with a rock-solid $16.3 
mil. A handful of limited releases also scored well: At nearly 
$2 million, Oscar winner Nowhere in Africa has become indie 
distributor Zeitgeist Films’ highest grosser ever; and Christo- 
pher Guest’s latest pseudo-documentary, A Mighty Wind, blew 
through cineplexes with a $15,881 per-screen average. 
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ANGER MANAGEMENT Columbia 
HOLES Disney 

MALIBU’S MOST WANTED Warner Bros. 
BULLETPROOF MONK WGM 

PHONE BOOTH 20th Century Fox 

WHAT A GIRL WANTS Warner Bros, 
BRINGING DOWN THE HOUSE Zbuchistone 
A MAN APART New Line 

HOUSE OF 1000 CORPSES Lions Gate 
CHICAGO Miramax 

CHASING PAPI 20th Century Fox 

HEAD OF STATE DreamWorks 

A MIGHTY WIND Werner Bros. 

BEND IT LIKE BECKHAM Fox Searchlight 
THE CORE Paramount 

GHOSTS OF THE ABYSS Disney 

BASIC Columbia 

THE PIANIST Focus 

AGENT CODY BANKS MGM 

PIGLET’S BIG MOVIE Disney 
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RELEASE 


SOURCE: NIELSEN EDI, WEEKEND OF APRIL 18-20 “WEEKEND GROSS AND GROSS-TO-DATE FIGURES IN MILLIONS 
TINCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS 


TRACK RECORD: JOHN CUSACK 


6/6/97 CON AIR Touchstone 
7/20/01 AMERICA’S SWEETHEARTS Columbia 
8/8/86 STAND BY ME Columbia 
10/5/01 SERENDIPITY Miramax 
12/23/98 THE THIN RED LINE 20th Century For 
4/11/97 GROSSE POINTE BLANK Hollywood 
3/31/00 _—_— HIGH FIDELITY Touchstone 
11/21/97 MIDNIGHT IN THE GARDEN OF GOOD AND EVIL 
Warner Bros. 
10/29/99 BEING JOHN MALKOVICH USA 
2/16/96 CITY HALL Columbia 


SOURCES: EXHIBITOR RELATIONS CO., INC, AND NIELSEN ED) 
“OPENING WEEKEND GROSS AND DOMESTIC GROSS FIGURES IN MILLIONS 


ENTERTAINMENT 
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© DISNEY ENTERPRISES; XENA: PHOTOFEST 


TREASURE PLANET: 


WhattoWatch 


A comprehensive guide to what’s new on tape and DVD—blockbusters, classic picks, genre flicks, and much more 


SHAKEN BOOTY The space-faring scoundrels didn’t find any Treasure 


sinking Feeling 


..0P” What the Disney folks should have felt 
making Treasure Planet. by Bruce Fretts 


HE SPECTACULAR FAIL- 
ure of Treasure Planet 
can be explained in five 
words: It’s a friggin’ pi- 
rate movie! The skull-and-cross- 
bones genre has spelled box 
office poison for eons. (Watch 
out, Pirates of the Caribbean!) 
Yet Disney’s cartoon di- 
vision mistakenly be- 
lieved blasting Trea- 
sure Island into outer 
space would make Rob- 


Treasure 
Planet 


2002 


physicist Dr. Delbert Doppler 
(David Hyde Pierce) as Happy 
Meal-ready anthropomorphized 
animals. But in the end, the 
HMS Mickey Mouse crashed 
on the rocks of a bad concept. 
Directors Ron Clements and 
John Musker (Aladdin) also 
blew it by waiting near- 
ly an hour into the 95- 
minute movie to intro- 
duce its most riveting 
character, the brainless 


DISNEY 


ert Louis Stevenson’s 
tattered yarn seem cool. 
The studio charted a 
course down the middle of the 
mainstream, attempting to ap- 
peal to both teenage boys—by 
turning young adventurer Jim 
Hawkins (drably voiced by 3rd 
Rock From the Sun’s Joseph 
Gordon-Levitt) into a lank- 
haired slacker—and kiddies by 
rendering figures like astro- 


95 MINUTES 
RATED PG 
ALSO ON DVD 


robot B.E.N. (Bio-Elec- 
tronic Navigator), hys- 
terically brought to life 
by Martin Short as a cyber- 
Jiminy Glick. B.E.N. is Planet's 
lone treasure, and it’s quite 
unfortunate that he’s buried. C+ 


WHAT WE SAID THEN: “...all 
cutesy updated fripperies and 
zero momentum.” (#685, Dec. 6, 
2002) C- —Owen Gleiberman 


XENA: WARRIOR PRINCESS 
SEASON ONE @ (1995-96, Anchor 
Bay, 1,080 mins., unrated, 7 discs, 
$89.98) Tt would be easy to dis- 
miss Xena as a campy spin-off 
of an even campier syndicated 
series (namely, Hercules: The 
Legendary Journeys) because, 
well, it was, But there was more 
to Xena than just the bitchin’ 
battle ery. Star Lucy Lawless 
ushered in a new era of TV 
action heroine, one who was 
strong, smart, and—of course— 
sexy. But what set Xena apart 
from copycats like Queen of 
Swords, Relic Hunter, and, 
perhaps most regrettably, 
Sheena, was its mix of well- 
choreographed stunts and ab- 
surd ancient-era fun (a formula 
first concocted by Xena exec 
producers Rob Tapert and Sam 
Raimi on Army of Darkness). 
Season 1 remains the finest: 
The newly reformed Xena still 
has the capacity to turn evil, 
making the character more than 
just a one-dimensional do-gooder. 
Plus, the first seeds of her sap- 
phic relationship with Gabrielle 
are oh-so-subtly planted. Throw 
in such colorful characters as 
the thieving Autolycus, Ares 
God of War, and she-villain Cal- 
listo, and you have a show for 
the ages. Of course, I’m probably 
overanalyzing. If you just wanna 
see a fatal-Frisbee-packin’ 


mama repeatedly kick bad guys 
in their family jewels, look no 
further. B+ —Dalton Ross 


THE ADVENTURES OF ANTOINE 
DOINEL * (1957-79, Criterion, 
507 mins., unrated, 5 discs, $99.95) 
Who is Antoine Doinel? Accord- 
ing to Frangois Truffaut, he is 
the synthesis of the director him- 
self (a juvenile delinquent who 
grew up to make revolutionary 
movies suffused with a personal 
and boyish romanticism) and 
actor Jean-Pierre Léaud (“an 
antisocial loner,” in Truffaut's 
phrase, equal parts prince and 
clown). The four features and one 
short nattily packaged here— 
The 400 Blows, Stolen Kisses, 
Bed and Board, Love on the Run, 
and Antoine and Colette—find 
Doinel growing from 12-year-old 
truant to Clouseauvian private 
eye to divorcé still searching for 
joy as Léaud keeps reassuming 
the role over 20 years. The set’s 
bounty of features illuminates 
every exploit (via audition clips, 
commentaries, essays, documen- 
taries, interviews, treatments, 
and Truffaut’s pre-Doinel short 
Les Mistons) and tours the brave 
new world of the French new 
wave (see “newsreel footage 
of Truffaut’s impassioned rally 
to shut down the 1968 Cannes 
film festival’). A singular 
adventure. A —Troy Patterson 
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‘THE CRIME OF FATHER AMARO’ 


THE CRIME OF FATHER AMARO 
Gael Garcia Bernal, Ana Claudia 
Talancon (2002, Columbia 
TriStar, 119 mins., R, subti- 
tled, also on DVD) Based on an 
1875 novel but set in present- 
day Mexico, director Carlos 
Carrera’s best-foreign-film 
Oscar nominee is a potent 
drama about a seemingly saintly 
priest (Y Tu Mama También’s 
Bernal) who has a torrid affair 
with a 16-year-old parishioner 
(Talaneén). Since the actress is 
even prettier than Bernal, it’s 
not hard to imagine that a 
young priest would have trou- 
ble resisting her. Crime borders 


on soap opera, and like 
most sudsers it occasion- 
ally drags, but Bernal’s 
performance is as stir- 
ring as a good sermon— 
and a whole lot sexier. 

B —William Stevenson 


REAL WOMEN HAVE 
CURVES * America 
Ferrera, Lupe Ontiveros 
(2002, HBO, 86 mins., 
PG-18, also on DVD) Bright, 
curvaceous teen Ana (Ferrera) 
wants to go to college, but her 
overbearing mother (Ontiveros) 
is intent on keeping her working 
to provide for the family. Direc- 
tor Patricia Cardoso’s unique 
focus on the Mexican community 
of Bast L.A. provides a fresh 
take on a stale genre, the dys- 
functional-female family drama. 
Instead of thin, emotionally 
void women, Curves boasts well- 
rounded working-class gals who 
aren't afraid to show their inner 
fuego. Besides, only real women 
could do that kind of a group 
strip scene. Bt —Monica Mehta 


BIGGIE & TUPAC 
(2002, Razor & Tie, 
103 mins., R, also on 
DVD) For a guy 
being implicated in 
murder (which he 
has long denied), rap 
mogul Suge Knight 
comes off as an aw- 
fully big pussycat 
when he appears at the gutsy 
climax of Nick Broomfield’s 
absorbing documentary explo- 
ration into who gunned down 
hip-hop’s most famous martyrs. 
Courtney Love, the villain in 
Broomfield’s previous Kurt & 
Courtney, was scarier; that 
film also built up a more spine- 
tingling atmosphere of conspir- 
acy and dread. But Broomfield, 
dryly self-mocking and likable 
in spite of his necessary shame- 
lessness on camera, is uncan- 
nily good at coaxing both 
smoking-gun testimony from 
shady characters and affecting 
testimonials from the bereaved, 
including Biggie’s proud but 
heartbroken mother, Voletta. 
B+ —Gregory Kirschling 


‘BIGGIE & TUPAC’ 


MURDER ON A SUNDAY MORNING 
(2001, Docurama, 111 mins., 
unrated, also on DVD) Attention, 
Law & Order fans: The verdict on 
Jean-Xavier de Lestrade’s Oscar- 
winning doc is that it surpasses 
any TV drama. Lestrade investi- 
gates the Florida murder of el- 
derly tourist Mary Ann Stephens 
and tries to divine how shy teen 
Brenton Butler wound up facing 
life in prison. (He was ultimately 
acquitted.) Seeing Perry Mason- 
like defender Patrick McGuinness 
reveal each wrongful police 
move—including racial profiling, 
brutality, a forced confession— 
leaves us captivated and incensed. 
A must-see exposé on the hidden 
prejudices and failures of our 
justice system. A- —Sumeet Bal 
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THE NEED FOR ‘SPEED’ 


SPEED RACER COLLECTOR’S EDITION (1966, Artisan, 


unrated, $2. formative event in yez 


] 


THE PENIS 


PUPPETRY OF 

2003, Win Media, 50 mins., un- 

rated, also on DVD) For all its @ their neither private nor par- 
x 


| ancient art of genital origami,” 
a.k.a. bending and stretching 


entertainment potential, the 

male reproductive organ >. 
has never really been all 
that fun to just sit and 
stare at. But Simon 
Morley and David 
Friend—two ready-and- 
willing Australians, 
adorned in socks, 
sneakers, and a com- 
plete lack of shame— 
make an earnest 
attempt to change 
that with an © 
onstage demon- A) ” 
stration of “the 


ticularly sexual parts into 
different shapes. From the 
creative (the Loch Ness 
monster) to cringing 
(fried chicken), they 
shock, they awe. But in 
the translation from live 
to Memorex, half the fun 
is lost—that palpable 
mix of discomfort, sur- 
prise, repulsion, and 
good humor shared 
by a theater full of 
* people helplessly 
mesmerized. B- 
—Brin Richter 
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ILLUSTRATION BY 


PRICE TAG OF THE WEEK 


$40,000 


That’s about what 

it'll cost to get your 

hands on Pioneer’s 

new PDSP-1 speaker. 

Why so steep? 

Because this single 
five-inch-thick unit 

will help sense the 
dimensions of your room and 


then align its 254 mini-speakers to 


deliver perfectly calibrated 5.1 surround sound. So, Bill Gates, 
when you buy yours, give us a call and tell us what it’s like. 


TWO WEEKS NOTICE Hugh 
Grant, Sandra Bullock (2002, 
Warner, 110 mins., PG-18, also 
on DVD) Romantic-comedy 
formula rears its pretty head, 
this time in the form of Bullock 
as a supposedly plain, granola- 
chomping lawyer who takes a 
job with Manhattan corporate 
giant Grant (doing his usual 
lovable British commitment- 
phobe) to stop his company 
from tearing down a beloved 
community center. The dar- 
ling duo makes perfectly pleas- 
ant work of ripping off such 
chick-flick forerunners as The 
American President (activist 
woman falls for the man she’s 
fighting) and The Wedding 
Planner (man helps uptight, 
workaholic woman loosen 

up, complete with drunken- 
confession scene), The prob- 
lem? Our only proof that these 
two belong together is that 
they’re stuck in a predictably 


standard plot that can lead 
to only one possible conclusion. 
—Jennifer Armstrong 


BIG SHOT’S FUNERAL + Ge You, 
Donald Sutherland (2002, Co- 
lumbia TriStar, 100 mins., PG, 
subtitled, also on DVD) After 
renowned director Tyler 
(Sutherland) inexplicably lapses 
into a coma, it’s up to his trusty 
local cameraman, YoYo (Ge), to 
grant the helmer’s final wish 
and stage his impending funeral. 
But to raise funds for the event, 
YoYo turns every inch of the 
ceremony into ad space, trans- 
forming Tyler's last rites into 
something more like the Super 
Bowl than an occasion for 
mourning. Flip-flopping in tone 
between morality play and 
wacky foreign game show, Fu- 
neral totally sells out—a feck- 
less cinematic attempt to marry 
Chinese tradition with modern 
capitalism. D —Allyssa Lee 


‘TWO WEEKS NOTICE’ 


4 


TOP 10 TAPE RENTALS 


‘POTTER’ POWER 


mut HAT HARRY REALLY CAN DO 
| it all—battle the evil Lord 
Voldemort, speak in parsel- 
tongue, play a mean game of 
Quidditch, and mint money: Harry 
Potter and the Chamber of Secrets 
sold 6 million copies its first day, 
and hit No. 1 on the charts. The 
Hogwarts hero also scared away competitors: The only 


‘CHAMBER OF SECRETS’ 


other top 25 debut was Patrick Swayze’s spouse-swapping 
comedy Waking Up in Reno, squeaking in at No. 22. 


Gr VIDEO BOXOFFICE WEEKS EW 
Week wae DATE. CHART. GRADE 
— CHAMBER OF SECRETS Daniel Radcliffe $2.9 $262.0 1 E 
2 2 MAID IN MANHATTAN Jennifer Lopez $10.7 $938 3 
1 RED DRAGON Anthony Hopkins $6.4 $93.0 2 
3 GHOST SHIP Gabriel Byrne $6.5 $301 3 
§ 8 MILE Eminem $12.8 $67 4 
6 JACKASS THE MOVIE Johnny Knoxville $57 $64.3 3 
7 THE RING Naomi Watts $17.3 $1286 6 
4 FRIDAY AFTER NEXT Ice Cube $5.9 $33.0 3 
8 SPY Eddie Murphy $9.5 $331 5 D- 
© 9 ROAD TO PERDITION Tom Hanks $71 $104.37 
Me ee” "ea aaa 
— CHAMBER OF SECRETS (WIDE) Daniel Radcliffe $262.0 1 
> — CHAMBER OF SECRETS (FULL) Daniel Radcliffe $262.0 1 
{ RED DRAGON (FULL-SCREEN) Anthony Hopkins $93.0 2 
3 FRIENDS: THE COMPLETE THIRD... Jennifer Aniston = 9 
4 THE BEATLES ANTHOLOGY Documentary — 2 
6 2 RED DRAGON (WIDE-SCREEN) Anthony Hopkins $93.0 2 
6 MAID IN MANHATTAN Jennifer Lopez $93.8 3 3 
6 JACKASS THE MOVIE (FULL) Johnny Knoxville $64.3 3 
9 § 8 MILE (WIDE-SCREEN) Eminem $6.7 4 =) 
10 9 FRIDAY AFTER NEXT Ice Cube $33.0 3 


SOURCES: VIDEO BUSINESS/VIDTRAC FOR THE WEEK ENDING APAIL 15, 2003; NIELSEN EDI 
“BOX OFFICE GROSS-TO-OATE FIGURES IN MILLIONS 


EW RECOMMENDS GRADE 


EW VIDEO 


E BEL R Ryan Gosling (Palm Pictures, unrated) Gosling stuns as a 
seething Gawish neo-Nazi in a fierce film about beliefs and tradition. 

3LOODY SUNDAY James Nesbitt (Paramount, R) A poignant drama depicting 

the deadly standoff between Irish Catholics and the British police in 1972. 


HE Kim Dickens (Showtime, R) Allison Anders’ moving 
film follows a music journalist and a singer connected by a haunting event. 


COMING UP 


U N (DreamWorks, PG-13) Frank Abagnale Jr. (Leo DiCaprio) 
males fakin’ it ook pratiy easy until a tireless FBI agent (Tom Hanks) comes along. 


3 (Universal, PG-13) Kevin Kline gets a little shaken up when 
anew eiddent Brings a modern spin to his traditional classics class. 
1E JAC ON DVD LEC N (Paramount, PG, R, PG-13) Alec 
Baldwin, Hawnison Ford, and Ben Affleck take turns as Uber-agent Jack Ryan. 


(Paramount, PG) The touching tale of a modern young boy who 
jeans to appreciate his deaf and mute village grandmother. 


R LY (Strand, R) Clearly not set in newly smoke-free NYC: A struggling 
musicfan and a prostitute become engaged in a sordid, dangerous relationship. 
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Ata mere 5’61/2)’ he’s the next big thing in late night. 


Entertainment, sports, and everything in between. 


GGontherecordy y 


ALL-NEW LATE NIGHT WITH BOB GOSTAS 
FRIDAYS AT 11:30PM STARTING MAY 2 HE@ 


Subscribe online at HBO.com AOL Keyword: HBO IT'S NOT TV. IT'S HBO! 


©2003 Home Box Office, a Division of Time Warner Entertainment Company, L.P. All rights reserved. ® Service marks of Time Warner Entertainment Company, L.P. 


1: ROBERT VOETS; 2: ISABELLA VOSMIKOVA 


Girl Trouble 


BABES IN THE WOOD (1) Survivor exhibition- 
ists Jenna and Heidi compare notes; (2) 24’s 
Cuthbert looks past her ridiculous plotlines 


| They run from cougars, become child brides, or act like blow-up 
| dolls. Behold, the TV women we worry about. by Ken Tucker 


OU KNOW HOW TELEVI- 

sion is—you start watch- 

ing a series and become 

involved in the charac- 
ters’ lives. You start rooting for 
them; you start thinking of 
them as “real people”; you (by 
which I mean me, or anyone 
with access to an appropriate— 
or, heck, inappropriate—web- 
site) start writing about them 
as though they were folks 
whose destiny you could in- 
fluence. You become, in other 
words, a fan, a fanatic, a nut. 
After talking to various EW 
staffers and listening to the 
pesky voices in my head, here 


are some thoughts on a few 
TV Women We Worry About. 


e KIM ON 24 As the walking, 
talking, young-demo-grabbing 
subplot necessary to keep some 
viewers tuned in to ripped- 
from-tomorrow’s-terrorism 
plots and Kiefer Sutherland’s 
macho lockjaw, Jack Bauer’s 
daughter lives out the scripted- 
drama version of When Ani- 
mals Attack. In both seasons, 
Kim has spent a day separ- 
ated from Jack—via abduc- 
tion, voluntary runaway, or on 
the lam—only to find herself 
chased, scratched, and pawed in 


| ways that leave her T-shirts torn 


for maximum see-throughitude. 
She’s been stalked by the wacko 
father of the girl she’s babysit- 
ting and (in an episode that’s al- 
ready entered camp-T’V history) 
been caught in an animal trap as 
a cougar licks its chops at the 
rare sight of a white Los Ange- 
les female with more meat on 
her bones than your average 
buffalo wing. Silent-movie ac- 
tresses tied to railroad tracks 
had more motivation to work 
with, and thus actress Elisha 
Cuthbert doesn’t get enough 
credit for maintaining a straight 
face no matter what pickle this 


ENTERTAINMENT 


otherwise-excellent suspenser 
puts her in. Still, we worry: Will 
Kim ever get to spend quality 
time with her father? And does 
“quality time” with Jack Bauer 
mean, oh, being strapped side 
by side against the cold metal 
of a nuclear bomb? 

e LUCY ON 7TH HEAVEN Last 
week, Beverley Mitchell’s 
pumpkin-cute Lucy was wed to 
her true love, Kevin (George 
Stults), the cop with a chin so 
chiseled, he makes Dick Tracy 
look like Charles Nelson Reilly. 
Thus endeth the are of one of 
TV’s most eccentric bachelor- 
ettes. For the past couple of 
years in this reverend-and-his- 
family series, show creator 
Brenda Hampton has taken the 
teen-heartthrob positions from 
the older siblings, played by Jes- 
sica Biel and Barry Watson, and 
given them to their sprouting 
costars Mitchell and the haircut- 
impaired David Gallagher. Lucy 
has always been maddeningly 
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contradictory, just like a semi- 
real teenager: She started out 
sweet, turned bratty, decided 
to become a minister like Dad, 
yet was always ready to pounce 
on a new boyfriend like...well, 
like a cougar on Kim. We worry 
about Lucy: How can her new- 
lywed status be squared with 
her primary purpose in this se- 
ries, that of a barely postadoles- 
cent man-eater? Then again, 
any family show that features 
Phyllis Diller in a semi-recurring 
role as a hoary, horny house- 
keeper is probably capable of 
anything on God’s green earth. 
e HEIDI AND JENNA ON SUR- 
VIVOR: THE AMAZON Okay, 
these are real people, not char- 
acters, and so I really shouldn’t 


MITCHELL AND STULTS 


crit...oh, come off it: For as long 
as they’ve whined, preened, 
stared vacantly at dirt, and 
doffed their tops at the merest 
whiff of a food reward, these two 
young women have been this 
season’s designated cartoons on 


Survivor. Heidi is worrisome 
primarily for the sin of excessive 
pride in her suspiciously perfect- 
if-you-read-Juggs-magazine 
breasts and a tendency to stum- 
ble upon wisdom via accident. 
(On the April 10 edition, hobbled 
by an insect attack, she blurted, 
“T feel so retarded right now be- 
cause of some spider bite.”) The 
firm yin to Heidi’s wobbly yang 
is Jenna, almost invariably [D’d 
on screen as “swimsuit model” 
and prone to equally eloquent 
blab. Of the rules for the Immu- 
nity Challenge that same night, 
she said briskly, “I’m confused; 
maybe I’m just an idiot.” 

The thing is, neither woman 
has played the game idiotical- 
ly at all. Working their hubba- 


hubba mojo, they’ve clouded the 
minds of at least a couple of the 
younger guys and moved the 
positively inspirational Rob to 
remark, wittily if syntactically 
roundabout, of Heidi’s spider 
bite, “It has now reached the 
size of one of her breasts on her 
knee.” Yes, Heidi and Jenna 
have been made sex objects 
by Rob and show creator Mark 
Burnett’s editing strategy, but 
my true worry is whether either 
woman will emerge from the 
media jungle with any career 
liftoff more buoyant than job of- 
fers from the new Hooters Air. 

And lest you accuse me of 
sexism, please return next week 
for (I hear voices in my head 
again) Men We Worry About... 


EW Picks Through the Latest Crop of Fall TV Pilots to Uncover the Wackiest Trends 


FALL OF THE WILD 


RACE-CAR DRIVER AND A MON- 

ster-mashing agent raise their 

family in a videogame universe? 

Alicia Silverstone as a divorce 

lawyer-cum-matchmaker? Yes, 
today’s dreams can become tomorrow’s 
reality during the frenetic spring ritual 
known as pilot season, when networks try 
to find the next CS/ or Friends (and avoid 
the next girls club or In-Laws). Before the 
fall schedule announcements in 
mid-May, we scoured the develop- 
ment bins and uncovered these 
quirky trends. —Dan Snierson 
e To locate tonight’s programs, 
please refer to your atlas. Pre- 
pare to ditch the usual environs: 
ABC sets its drama Naked Hotel at 
a Bahamas resort, and The WB’s 
comedy Are We There Yet? follows 
a dad and kids on a European va- 
cation. There’s also Fox comedy 
Sefior White, about a guy and his 
girlfriend who move to Mexico and 
open a pottery factory. ABC crime 
drama The Circle journeys to Alas- 
ka, Fox drama The Break says aloha 


2003 


to Hawaii, and NBC sitcom Alligator Point 
surfaces in rural Florida. New Hamp- 
shire gets double exposure with CBS’ 
drama The Brotherhood of Poland, N.H. 
and with The Mayor, The WB’s comedy 
about a 19-year-old who holds that of- 
fice. And a pair of Fox sitcoms, including 
the Green Bay Packer fan-tweaking Title- 
town, claim Wisconsin as home. 

e As the calendar pages turn... There’s no 
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time like the post-present: Fox’s NYPD 
2069 awakens a cop from a 66-year cryo- 
nap; NBC’s Future Tense sets its police ac- 
tion in 2023; and CBS’ Century City is a le- 
gal drama circa 2053. Meanwhile, UPN’s 
Newton showcases a family living ina 
community that tests futuristic products 
(like tomato-soup truth serum). For truly 
timeless comedy, though, consider NBC’s 
The Ripples, about a couple who’ve been 
married for 4,000 years and have a 
3,985-year-old son who looks 15. 
e Say, brother, can you spare 
some class? While three series 
(including one starring Jenny Mc- 
Carthy) depict the formerly rich 
eating humble pie, two others are 
headed right into the gutter: The 
WB is prepping Trash, a sitcom 
described as “Romeo and Juliet in 
a trailer park,” while UPN sitcom 
The Mullet Boys features two beer- 
thirsty dudes sporting the shorty- 
longback ’do. Should UPN pick up 
this show (God, we ask for so lit- 
tle), here’s a warning to all rivals: 
You cannot stop the mullet—you 
can only hope to contain it. 


ILLUSTRATION BY TOMER HANUKA 
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SECOND “WATCH 


Gr MERICA WAS WATCH- 
j AN ing Ellie (36th), indeed— 
i928 million viewers tuned 


NBC's Just Shoot Me is a long 
shot for renewal, but it’s cer- 
tainly going out with a bang. 
The sitcom will air twofers on 
Tuesdays during sweeps, lead- 
ing to a three-episode finale on 
May 20. “It’s like carpet bomb- 
ing,” jokes exec- 


in for the premiere of Julia 
Louis-Dreyfus’ revamped NBC 
comedy. The Seinfeld alum 


utive producer WINNERS OF THE WEEK kept about 98 percent of the 
John Peaslee. audience from lead-in special 
In fact, bomb- The Olsen Twins The Great Women of Television 


Comedy (33rd) and trounced 
competing ABC dud Lost at 
Home (62nd). But even without 
the real-time format, Ellie’s second-season debut couldn’t 
beat Fox’s real-time drama, 24 (21st), which continues to enjoy 
the American Idol (ist) halo. Season finales for Scrubs (9th) 
and Good Morning, Miami (15th), along with a special Law & 
Order (6th) subbing for ER, helped NBC dominate Thursday, 
while Easter Sunday audiences flocked to NBC’s Bob Hope 
tribute (18th). And while UPN’s new series Platinum saw a 
glimmer of hope in its Monday sneak preview (92nd), its 
regular-slot debut on Tuesday (104th) was less than sterling. 


shells a sur- Mary-Kate and Ashley 
rou ado) sid inked a deal with ABC 
Family Channel to exec- 


SEIN P POST Louls-Dreyfus’ 
Ellie puts up a TV fight 


ly she Dennis produce a TV movie 


inch: Guests mug Gina (and potential series 


pilot) as well as four 


ILLUSTRATION BY THOMAS FUCHS; SPADE: JON KOPALOFF/GETTY IMAGES; LOUIS-DREYFUS: CHRIS HASTON 


‘ ns fashion specials. Some- 
real ex-girlfriend. “There’s a where, Bob Saget weeps. 
line where Kristy was sup- 
posed to say, ‘Omigod, I for- | and turns the fashion magazine 
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got how cute Finch was,” ex- | over to his genetics Maya 


plains executive producer | (LauraS acomo). “Every- 

Judd Pillot. “In front of the | body was crying,” says Peas- 

audience, she said, ‘Omigod, I | lee. “You don’t expect to see VIEWERS" Week 

forgot how cute David was.’” | David Spade crying.” Guess { 20,0 AMERICAN IDOL Fox, Twesday, 8 p.m. 9 

Emotions ran high during | after seven seasons, it’s hard 2 191 CSI (R) CBS, Thursday, 9 p.m. 1 

taping of the last episode, in | to say buh-by ye. —Bruce Fretts =: = og teat aes ENE 8 
. Nines mes é ——$__—_—_ — 4 181 Fox, Wednesday, 8:30 p.m. 3 

which Blush publisher Jack TV news and more at ew.com 5 27 EVERYBODY LOVES RAYMOND CBS, Monday, 9 p.m. -s 


¢ George Seg - - : 
Gallo (George sal) retires OE Key wore Em) 6 15.5 LAW & ORDER NBC, Thursday, 9:59 p.m. = 


7 149 CSI: MIAMI CBS, Monday, 10 p.m. = 
SOUND BITES 


8 14.8 LAW & ORDER: SPECIAL VICTIMS UNIT NBC, Friday, 10 p.m. 9 
9 147 WILL & GRACE NBC, Thursday, 9:01 p.m. 95 
“What's your favorite, tike, restaurant chain? | like Wi SCRUBS NBC, Thursday, 8:38 p.m. 19 
the Olive Garden.” AMBER, making bad small talk during her baseee LAW'S: ORDEN: COIBIRAL INTENT. G0) NEC; Sincloy, 2 nom an 
12 14.2 SURVIVOR: THE AMAZON CBS, Thursday, 8 p.m. 4 


one-on-one date, on The Bachelor 
413 141 STILL STANDING CBS, Monday, 9:31 p.m. — 


14 137 YES, DEAR CBS, Monday, 8:30 p.m. — 


“News flash: you can’t drink and go to work. You're 15 13.2 GOOD MORNING, MIAMI NBG, Thursday, 9:31 p.m. 34 
not airline pilots.” Dr. Cox (JOHN C. McGINLEY), after on-call 13.2 LAW & ORDER (R) NBC, Wednesday, 10 p.m. 7 
residents J.D. (ZACH BRAFF) and Turk (DONALD FAISON) admit- 17 13.0 THE BERNIE MAC SHOW Fox, Wednesday, 9:01 p.m. 12 
ted to being tipsy, on Scrubs 78 12.6 100 YEARS OF HOPE & HUMOR NBC, Sunday, 7 p.m. = 
19 12.2 KING OF QUEENS CBS, Monday, 8 p.m. 33 

“If you mean the 1-Should-Be-Sterilized-So-That-My- oe ee a 
21 11.8 24 Fox, Tuesday, 9 p.m. 99 

Disturbing-Idiosyncrasies-Aren’t-Passed-On-to-the- 22 {17 WITHOUT A TRACE (R) CBS, Thursday, 10 pan. 6 
Next-Generation Society, then yes.” Michel (YANIC TRUES- 23 116 THE BACHELOR ABC, Wednesday, 9 p.m. 26 
DALE), after Lorelai (LAUREN GRAHAM) asked if the Edgar Allan 24 114 BOOMTOWN NBC, Sunday, 10 p.m. 43 
Poe Society had arrived, on Gilmore Girls 25 11.3 WANDAAT LARGE Fox, Wednesday, 9:31 p.m. 14 
11.0 DATELINE NBC NBC, Friday, 9 p.m. = 

“We’ve got to teach these iraqis how to behave. Egashdae THIRD: WATCH NEC, Monday, ?p.rn: ui 
ae * seat * 28 108 MOVIE: THE TEN COMMANDMENTS ABC, Sunday, 7 p.m. = 

For example, you can’t just go looting and rioting in SGM aiven BAUEURG Wea 0K = 
the streets—unless your team wins a championship.” $0 105 THAT ’70S SHOW Foz, Wednesday, & p.m. pe 


DAVID LETTERMAN on Late Show 


“IN MILLIONS WEEK OF APRIL 14-20, 2003 
SOURCE NIELSEN MEDIA RESEARCH 
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The Travel Channel is soaking up the sun at the hottest spots in the world and you're 


invited. Join host Ali Landry for our weeklong beach party that’s so hot, it’s cool. ravels 


Starting Sunday, May 4, 8Pmer CHANNEL 


MANOR HOUSE: SIMON ROBERTS 


WhattoWatch 


A day-to-day guide to notable programs. Times are Eastern daylight and are subject to change. 


HOLLYWOOD SQUARES 
(TV-PG) | swear, in be- 
tween Star Search, Ameri- 
ca’s Most Talented Kid, and 
Hollywood Squares, does 
Lance Bass do anything 
but game shows anymore? 


“CHECK LOCAL LISTINGS 


> 


TV-14-DLSV) Have fun, but 


April 28 

don’t get too used to Bill 
Murray if you’re planning 
on catching the sequel. 


SERIES DEBUT 


BORN TO DIVA (VH1, TV-PG) 
In a curious math equa- 
tion, wannabe Whitneys 
compete for eight weeks 


-T1ipm | on VHito appear on one 
CHARLIE’S ANGELS (ABC, | 


VH1 special at the end of 
May. You’re asked to care. 


8-10pm* 


AMERICAN IDOL (Fox, 
TV-G) Randy tells people 
they sound “pitchy” while 
more heebie-jeebie- 
inducing talk of exten- 
sions is sure to persist. 


BIOGRAPHY: PATRICK 
STEWART (A&E, TV-G) 
Speaking of heebie-jeebies, 
why is Madeleine Albright 


on here describing Cap- 
tain Picard as “very sexy”? 


CROP CIRCLES: QUEST 
FOR TRUTH (Sci Fi, TV-G) 
It’s the special that looks 
at whether “these inex- 
plicable designs area 
message from another 
dimension or just a bril- 
liant hoax.” Well, brilliant 
might be pushing it. 


CSI: MIAMI (CBS, TV-14- 
DS) A girl is found dead on 
the beach during spring 
break, and Horatio thinks 
a producer of the “Babes 


| on Break” video series 


| 


may be to blame. (Hmmm, 
sounds like someone’s a 
little miffed because they 
didn’t get their last order 
delivered on time, and by 
“someone,” | mean...me.) 


QUICK, HELP ME LOOK STUPIDER 


SMALLVILLE (The WB, 


INonm 


TV-PG-LV) The good news: 


Clark faces some bad 
guys as powerful as he is. 
The bad news: It’s not 
that bitchin’ General Zod. 


LUCKY (FX, TV-14-DLS) 
Lucky calls Brian Doyle- 
Murray an a--hole and 
makes him grab his baloney. 


ILLUSTRATION BY DAVID COWLES 


The 
Guest 
List 


| Look Who’s on The 
Couch This Week 


(SUBJECT TO CHANGE) 


ASHTON KUTCHER 


ERMAN Monday Ashton Kutcher, the 
latest Survivor: The Amazon castoff, animal 
expert Jack Hanna Tuesday John Malkovich 
Wednesday Charlize Theron, sex expert Sue 
Johanson, musical guests Wilco and the Minus 
5 Thursday Bernie Mac Friday Don Rickles 


NO Monday Hugh Jackman, musical guest 
Jimmy Buffett Tuesday Rebecca Romijn- 
Stamos, musical guest Celine Dion Wednesday 
| Dick Van Dyke, Mary Tyler Moore Thursday 
Lisa Marie Presley Friday Reese Witherspoon 


AN O’BRIEN Monday Martin Scorsese, Paget 
Brewster, musical guests Tony Bennett and 
k.d. lang (R) Tuesday Julia Louis-Dreyfus, Don- 
al Logue Wednesday Bob Costas, Lewis Black, 
Rachel Weisz Thursday John Malkovich, musical 
guests the Used Friday Yoko Ono, Nigella Lawson 


IMMEL Monday Cohost John Edward 
(all week), Sarah Wynter, musical guests 
Fischerspooner Tuesday Musical guests the 
Polyphonic Spree Wednesday Jim Belushi 
Thursday Rebecca Romijn-Stamos, Donal 
Logue Friday Musical guests Def Squad 


} Monday Kirk Douglas Tuesday Tori 
Amos, Alexis Bledel Wednesday Alan Cum- 
ming, Fred Willard Thursday Jane Kaczmarek, 
Jonathan Silverman, musical guests KC & the 
| Sunshine Band Friday Richard Roeper 
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[ HILARY DUFF ALERT! ‘| 


8:30-9pm 

GEORGE LOPEZ (ABC, TV-PG- 
L) What, isn’t she all big with 
the kids these days or some- 
thing? Anyway, she’s guest- 
starring here as a saleswoman. 


PREMIERE 


10:30-11Pm 


PRIMETIME GLICK 
interviewer fron 
son. While the pre 

wn with an ultrz 
t phat when G 
;e. At least hei 


SYNDICATED* 

BLIND DATE (TV-G) Before he 
became the host with the most 
on American Idol, Ryan Seacrest 
would dress up in pink boas and 
leopard-print cowboy hats. And 
not just dress up in them, but 
go out on dates in them. The 
ugly proof is in this early Blind 
Date appearance. 


"CHECK LOCAL LISTINGS 


8-10:30Pm 

WITNESS (WE, TV-14-SV) 
Harrison Ford goes Amish. 
8-10:30Pm 

KING KONG (American Movie 
Classics, TV-PG) Okay, the 1933 
version qualifies as an Ameri- 
can movie classic, but this 1976 


remake? C’mon. 
| SEASON FINALE | 
8-10Pm 


AMERICA’S MOST TALENTED 
KID (NBC, TV-G) Parting is 
such sweet sorrow. 


200383 


Cet Loe TV-PG) 


it to his new ma 


-on-one 


oo) EXE 


-10:05pm 
THE BACHELOR (ABC) Am! 
the only one with a sudden 
craving for the Olive Garden? 


9-9:30pPm 

TOBY & WILLIE: MAKING THE 
VIDEO (CMT, TV-PG) All | know 
about Toby Keith is that his 
new single is called “Beer for 
My Horses,” and that in a fu- 
ture life I'd like to be reincar- 
nated as one of Toby Keith’s 
horses. See how his duet with 
Willie Nelson became a high- 
concept music video. 


Comedy’s 
(and cele 


as Jiminy sits 

gs get down- 

in homey, 

2, even if it’s really 
lick) gets chilly 

s like “Where is Comp- 
is straight-up dope. B+ 


| SEASON FINALE 


9-10PM 

HACK (CBS, TV-PG-LV) Olshan- 
sky must decide whether to do 
time or turn on his old buddy 
Marcellus. Meanwhile, CBS 
execs must decide whether 

to renew this implausible 
cabbie/crime-fighter drama. 


9:30-10Pm 

GROUNDED FOR LIFE (The WB, 
TV-PG) Holy crap! This is still 
on the air? 


FIREFOX Ganeciéan Movie 
Classics, TV-PG) Ah, now here’s 
areal American movie classic. 


10:30- 


11:30pm 


INSIDE FAME: CLEDUS T. 
JUDD (CMT, TV-PG) Inside Fame 
explores how one can actually 
become rich writing insightful 
lyrics like “I'm passin’ some 
serious gas and | might have 
to leave the room.” (R) 


CAUGHT RED-HANDED: THE 
15 GREATEST COPS TAKEDOWNS 
(Fox, TV-14-DLSV) It would be 
easy to register disdain for 
celebrating the behavior of 
law-breaking miscreants. But 
in another sense, it would be 
even easier to just sit back 
with some Jiffy Pop and enjoy. 


SEASON FINALE 


o 


8-9:30Pm 

THE JAMIE KENNEDY EXPER- 
IMENT (The WB, TV-PG-DL) A 
man tries out for Jamie’s new 
Guys Gone Nuts video, but 
doesn’t exactly have a gay old 
time when he finds out that 
it’s not being made for 
women. Plus, a bunch of other 
stuff that will make you laugh; 
90 minutes worth, in fact. 


9-10Pm 


CSI: CRIME SCENE INVESTI- 
GATION (CBS, TV-14-LV) A per- 
son is stomped on. By a horse. 
On a plane. In midair. And yes, 
television’s most popular 
show just got even better. 


ry Seinfeld, 


he can. “Yi 


nay beak 


-Da 


re! - 


9-10Pm* 


PIIONEN OC INNOCENCE 
BURDEN OF INNOCENCE 


the wron 


“CHECK LOCAL LISTINGS 


he room witha 
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THE DIRECTORS: NEAL PRESTON; LUCY: KEN GEORGE 


WhattoWatch EYEE yyy 


SATURDAY 


MAN, | CAN’T BELIEVE | WROTE THIS CRAP 


11AM-NOON 

THE DIRECTORS: THE FILMS OF 
CAMERON CROWE (Encore, TV-14) Be- 
fore we get to this retrospective on the 
works of Cameron Crowe, what’s up with 
Encore switching its Directors series’ 
time slot from Thursday night to Satur- 
day morning? Don’t most right-minded 
individuals spend that time working 
off hangovers and eating excessive 
amounts of bacon? Curious scheduling 
choices aside, this latest edition fea- 
tures the typical top-shelf talent (Tom 
Cruise, Penélope Cruz, Bridget Fonda) 
and equally typical praise. (Sure, Almost 
Famous was great, but an “instant 
worldwide hit”?) “I’ve always had a soft 
spot for the story of the battered ideal- 
ist,” says Crowe (above with Cruise), 
describing his films, and so do we. But 
that still doesn’t excuse Vanilla Sky. B- 


9-9:30am 

JACKIE CHAN ADVENTURES (The WB, 
TV-Y7-FV) Jackie and friends battle a 
team of clones, with the future of the 
world at...you know what, it’s not like 
your kids are even gonna care about 
the actual plot, so don’t worry about it. 


SERIES DEBUT 3 


8-8:30Pm 

FOREVER SUMMER WITH NIGELLA 
(style, TV-G) The British chef/hot chick 
Nigella Lawson presents ideas for an 
“unpretentious picnic,” although it’s 
hard to take that claim seriously when 
she whips up something called “Happi- 
ness Soup.” 


8-11Pm 

GLADIATOR (ABC, TV-14-V) The people 
who complained about this Academy 
Award winner being too bloody will de- 
light in this more easily digestible ABC 
version. Speaking of which, you’re not 
one of those people, are you? Fess up! 


6-7:30pm 

THE WILD ONE (Turner 
Classic Movies, TV-PG) 
Marlon Brando’s gang of 
bikers steals a trophy, 
which evidently was con- 
sidered wild back in 1953. 


7:30-8pm 

KING OF THE HILL (Fox, 
TV-PG-V) Who’s the Mack? 
Well, in this case, Bernie 
Mac, as Mac guest-stars 
as Mack, a plumber who 
accuses the Hills of having 
a racist pooch. 


|HAIR TODAY, GONE TOMORROW 


8-9Ppm 

DOC (PAX) He sported a 
head of hair that made lit- 
tle girls scream—but not 
always in a good way. How- 
ever, now it’s the end of an 
error as Billy Ray Cyrus 
chops off his world-famous 
mullet and emerges witha 
new mane that calls to 
mind all the style and awk- 
wardness of a young Jim J. 
Bullock. Truth be told, this 
truly hair-razing experience 
leaves me nursing a bit of 
an achy breaky heart. 


8-10Pm 

THE ROMAN SPRING OF 
MRS. STONE (Showtime, 
TV-MA) Helen Mirren plays 


an aging actress who hooks 


up with a hot, young Italian 
gigolo. There are appar- 
ently nasty consequences 
to all of this, but we say— 
you go get some, girl! 


8-9Ppm 

FLORIDA’S TOP TEN 
BEACHES (Travel Channel, 
TV-G) Host Ali Landry kicks 


8-9Ppm 

TIM ALLEN PRESENTS: A 
USER’S GUIDE TO HOME 
IMPROVEMENT (ABC, TV- 
PG) That’s a pretty long 
and involved title for a 
clip show. 


8-8:30pPm 

THE SIMPSONS (Fox, TV- 
PG-LV) Spuds MacKenzie 
may be the original party 
animal, but he’s got nothing 
on Santa’s Little Helper, who 
becomes Duff’s new compa- 
ny spokespooch, Suds Mc- 
Duff. That is, unless Bernie 
Mac deems him racist. 


9-10Pm 

SIX FEET UNDER (HBO, TV- 
MA) Russell decides to tell 
Claire a secret. Russell 
just made a big mistake. 


9-10:30pm* 
THE GIN GAME (PBS, TV- 
14) Legend has it that 


years ago Dick Van Dyke 
and Mary Tyler Moore said 
the only way they’d ever 
work together again was 
on a televised adaptation 
of a Pulitzer Prize-winning 
play. Tonight, PBS calls 
their bluff. 


*CHECK LOCAL LISTINGS 


[ SEASON FINALE 
9-11Pm 

ALIAS (ABC) Sydney tries 
to figure out if Willis really 
a spy, and what is really 
driving her mother to be 
such a meanie. Sorting it 
all out will apparently take 
a while—two hours at the 
very least, and maybe even 
an entire summer. 


9-9:30pPm 

MALCOLM IN THE MIDDLE 
(Fox, TV-PG-LV) Malcolm 
tries everything in his 
power to not end up like 
guest star Jason Alexander. 


WATCH OUT, OR I'LL CAST A REALLY FUNNY SPELL ON YOU! 


8-1ipm 


LUCY (CBS, TV-PG-DL) Rachel York doesn’t look or 
sound a thing like Lucille Ball, and one’s heart goes 
out to her as the script for this “three-hour movie 
event” falls prey to the usual biopic mistake: re- 
creating famous scenes. Thus, York (above), doing / Love 
Lucy classics like stomping grapes and cramming her 
mouth in the candy factory, comes off forced and 
unfunny. But her performance is touching nonetheless, 
especially when Desi Arnaz (a too-thin-for-Ricky- 
Ricardo Danny Pino) does her wrong by womanizing 
and gambling. But the rest of the story you’ve seen 
10,000 times: A struggling performer triumphs over a 
tough childhood to become rich, adored, and needy 
for love. You can watch / Love Lucy in syndication and 
have a much better time. C- —Ken Tucker 


off Travel Channel’s annual 
Beach Week with a look at 
jelly beans. Oh, no, wait, 
beaches. Sorry. 


8-9Pm 

AMERICAN DREAMS (NBC, 
TV-PG ) Helen tells her 
hubby about sucking face 
with another man, but ex- 
plains that in her defense, 
the smooch was with for- 
mer teen heartthrob Rob- 
by Benson. All is forgiven. 
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The Story of 0 


Yeah Yeah 


Thanks to incendiary singer Karen 0, the Yeah Yeah Yeahs’ hotly 
hyped first LP crackles with Fever-pitch punk. by Josh Tyrangiel 


OT THAT THEY NEED | Hives with a slight lead over 


the encouragement, but 
there’s at least one inane 
musical category the 
VH1 people have yet to count 
down: “Most column inches of 
fawning press in proportion to 
actual number of records sold.” 
Unofficial standings show the 
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Interpol and longtime chart 
presence the Roots. But watch 
out for the Yeah Yeah Yeahs. 


On the strength of one obscure | 
2001 EP, this Brooklyn trio 


has the music press crawling 


all over each other to heap | 


it—just look at the picture. 
Lead singer Karen O is a fu- 
sion of Polly Harvey, Debbie 
Harry, and Courtney Love. 
She’s music-critic opium. 

It turns out Karen O is also 
a real live rock star. On the 
Yeah Yeah Yeahs’ first full- 


praise. Don’t ask how they did | length album, Fever to Tell, O 


Yeahs howls and growls her 
aaa himiaie way through 37 min- 
INTERSCOPE utes of art-school punk 


with enough strapped- 
on swagger to make Mick Jag- 
ger blush. Drummer Brian 
Chase and guitarist Nick Zin- 
ner provide the right mix of 
new-wave dance influences and 
traditional thrash brio to make 
the music fresh, but don’t kid 
yourself—Fever to Tell is the 
Karen O show. If there’s any 
doubt, check the early mo- 
ments of “Rich,” when she de- 
clares of a potential lover, “So 
stuck up/I wish you'd stick it to 
me/Flesh ripped off...,” and fol- 
lows it with 10 seconds of heav- 
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A good deal. A great cause. 


Christian Dior sunglasses 
afilo Gr 
VC, Inc. OVC ts a rog service mai 7 inc: Phiot iF by Safilo G ‘oup. 
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Get acce 


sories and more at half price, benefiting MS research. 
Join us live in Malibu, California, for great shopping, celebrity watching and to support an important cause. Choose from an amazing 
selection of designer sunglasses, accessories, jewelry and beauty items, and — get this — they're all at half price. Even better, all net 
proceeds benefit the National Multiple Sclerosis Society, so whatever you purchase, you're buying a gift for yourself and for others. 
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AARON BASHA / BALDO & TOZZI / BIANA BOYLE SCARVES AND WRAPS / BIRKENSTOCK / BLUBLOCKER SUNGLASSES / BOYOBOY BEACH TOTES / CAROLE HOCHMAN DESIGNS, INC. 

CAROLYN POLLACK / CEJON ACCESSORIES / CONTINENTAL OPTICAL IMPORTS / C.P.F. TRADING, INC. / DANSKIN / ECCLISSI / ELLEN TRACY / ESCADA / EXTE / EYEMAGINE / GIGI ACCESSORIES 

HELLO KITTY BY FANTAS-EYES, INC. / HONORA / INTERNATIONAL BULLION / INGE CHRISTOPHER / JACMEL JEWELRY / JANET SARTIN SKIN CARE / JANTZEN, INC. / JOEY NEW YORK 

JONATHAN CATE EYEWEAR / KATHLEEN KIRKWOOD / KEDS / LULU ACCESSORIES / MAXX, NEW YORK / MJM JEWELRY CORP. / MUNDI CORPORATION / MURANO GLASS JEWELRY COLLECTION BY VIVANT 

NICK CHAVEZ / PACE / PUPA COLOR COSMETICS / REACTION KENNETH COLE / RLM STUDIO / ROMEO GIGLI / UNLISTED / WATHNE LIMITED / WOLFORD / WORLDWIDE DREAMS ACCESSORIES 
PLATINUM DONOR MARCHON EYEWEAR HAS GENEROUSLY DONATED: CK CALVIN KLEIN EYEWEAR / DKNY EYES / FENDI OCCHIALI / NAUTICA EYEWEAR. 


“Don’t die of 
embarrassment.” 


Colorectal Cancer. Have the guts to talk about it. 


March into your pharmacy and 
preranva sutraeer pick up your free educational brochure. 


A message from Katie Couric: 


Program of fF In March and April, participating chain pharmacies nationwide are helping 
us in the fight against colorectal cancer, the second leading cause of cancer 


EIF ENTERTAINMENT deaths. It’s a disease that is curable more than 90% of the time, if caught early. So please, visit your 
INDUSTRY FOUNDATION ? 


pharmacy, pick up a free educational brochure and make a Caring Star donation toward scientific 
NACDS Ce research. It will surely save lives. Possibly even your own. Visit www.nccra.org or call 1-800-872-3000. 
noes SIONS The NCCRA is co-founded by Katie Couric, Lilly Tartikoff and EIF. 


AAvenue Pharmacy « A & P + Ahold USA : Albertson's/Osco/Sav-On » Andorra Neighborhood Pharmacies + Bartell Drugs * Bashas' « BiLo * Brooks Pharmacy » Brookshire Pharmacy + Bruno's * Budget 
Saver Pharmacy + Buehler Food Markets - CarePro Health Services * Drug Warehouse + Duane Reade + Family Rexall Drugs + Felspausch + Foster's Pharmacy « Giant Food-Carlisle (PA) * Giant 
Food—Landover (MD) » Happy Harry's Discount Drug + Harmons + Hartig Drug Stores » Harvest Foods Pharmacies + Horton and Converse Pharmacies + Hy-Vee * King Kullen Pharmacies + King's 
Market » Kmart » Knight Drugs » Lewis Drugs + Marc's + May's Drug Store + May’s Drug Warehouse * Medic Drug + Medicap Pharmacies + Medicine Shoppe * Med-X Corporation « Meijer » Mister Z's 
Moye's Pharmacy » Nash Finch + NeighborCare + Pelton’s Drug Stores Rainbow Foods + Rite Aid » RXD Pharmacies * Sav-Mor Drug Stores + Scots Lo-Cost » ShopRite Pharmacy * Stop & Shop « Super 1 
Pharmacy » Super Fresh + Thrifty White Drug *Tops Friendly Markets + Ukrop’s « VG's Food and Pharmacy + Wakefern Food and Drug » Waldbaum’s » Weis Markets + White Drug + Wilkinson Pharmacy 


CREDIT TK 


ing, sweaty she-wolf moans. At 
that point, does anyone really 
care that the guitarist is work- 
ing up a nifty tornado by play- 
ing through two amps? 

Yawps and caterwauls are 
O’s specialty, and given the lim- 
ited range of her lyrical inter- 
ests—mainly, sex and how to 
get it—this approach works 
quite well. From the ferocious 
“Date With the Night” to the 
aggressively dirty “Black 
Tongue” (“Let’s do this like a 
prison break/I wanna see you 
scream and shake”), Fever to 
Tell is the sound of a woman 
who wants some. On the bluesy 
standout “Man,” she declares, “I 
got a man who makes me want 
to kill,” and you don’t question 
her authenticity. 

No, it’s her depth that leaves 
you wondering. O can dart from 
low rumbles to Betty Boop 
arias, but she doesn’t have 
much to say in between. Her 
one lyrical trick is to repeat sin- 
gle words endlessly, and while 
her voice is dramatic enough to 
make this compelling on tracks 
like “Rich” and “Pin,” it also 
leads to a few clunkers. (“Tick,” 
for instance, repeats the word 
tick 49 consecutive times.) 
Combine the intense vocals and 
thin lyrics with the speed and 
exuberance of the songs (most 
are well under three minutes) 
and Fever to Tell feels a lot like 
a series of quickies—exhaust- 
ing, fun, but a bit empty. 

The one glorious exception is 
“Maps.” It’s the simplest song 
on the album, building slowly 
around a trilling guitar and the 
repeated lyric “Wait/They 
don’t love you like I love you.” 
For a change, O doesn’t shriek, 
which could be a sign that she 
knows it’s the best lyric she’s 
written so far. “Maps” isn’t 
about exhibitionism but self- 
examination. It’s the kind of 
track you can get lost in. The 
kind you'll play over and over 
for all the right reasons. B 
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SPACEK INSTINCT The British trio (from left, Cavill, Spacek, and Zarate) manufacture music of a fine Vintage 


@ HOMETOWN London 
© DEBUT ALBUM Vintage Hi-Tech 


@ MATHEMATICAL DESCRIPTION OF THEIR 


SOUND (Seal « A Tribe Called Quest) x Radiohead 


@ WHY WE THINK YOU SHOULD BUY THEIR AL- 
BUM To be relaxed, romanced, and reminded 
that today’s R&B doesn’t have to sound like 
today’s rap. In fact, in the hands of the right 
tender-voiced technophiles, it doesn’t even 
have to sound like R&B. 

@ WHY THEY THINK YOU SHOULD BUY THEIR 
ALBUM “There’s no pretense,” says producer 
Morgan Zarate, one third of a trio that in- 
cludes singer/visionary Steve Spacek and in- 
strumentalist Edmund Cavill. “The songs are 
feel-based; we try to make music that’s in- 
stinctive. It’s new to us when we finish it, and 
that’s how we know it’s done right.” Adds 
Spacek: “There are no rules.” 


@ WHY YOU’RE NOT HEARING THEM ON MAIN- 
M RADIO “We’re coming with a lot 


of uniqueness at one time,” Zarate says. 
“Both elements—the way we do the music 
and the way we treat the vocals—are fresh 
because that’s how it feels right for us. 
Steve could easily sing a [radio hook]. It just 
doesn’t come out that way. That’s not how 
we approach it.” 


@ ODDS THEY’LL GO PLATINUM 17 to1 


@ WHY THEY THINK YOU SHOULD LISTEN TO 
THEM INSTEAD OF R. KELLY “1 don’t know. Has 
he been found guilty?” asks Zarate. Says 
Spacek: “R. Kelly’s always been around. We’re 
just coming out now, so come check us.” 


@ WHAT’S NEXT More touring, DJ sets, and 
“hopefully,” says Zarate, “producing a few 
other artists from London.” 


@ WHAT THEY’LL BE DOING IN 10 YEARS “You 
see it quite a lot with a lot of artists, innova- 
tors,” Spacek says. “As time goes on I suppose 
the pay gets good and [their art] starts to fall 
by the wayside. It’d be nice if we’re still hun- 
gry the way we are now.” —Neil Drumming 
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” NORAH JONES 
COME AWAY WITH ME 
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STRINGING US ALONG Anastasio has an ax to grind on his solo CD 


»>S 


LILLIX ¢ “It’s About Time” (Mav- 
erick) It’s also about sticking to 
a stunningly successful formula. 
The Matrix (the canny producers 
behind Avril Lavigne) and these 
four Canadian girls have crafted 
a tune that is so similar to La- 
vigne’s “Complicated” you'd bet 
the farm you've already heard it. 
Catchy? Yeah. Original? Not a 


chance. C+ —Beth Johnson 


»> 


TREY ANASTASIO ¢ Plasma 
(Elektra) To most, a double live 
CD of Anastasio’s solo work 
might not seem like a good 
thing. But look past the hippie- 
aphorism lyrics, the multiculti 
percussion, and, yes, the excru- 
ciatingly long jams, and you'll 
catch extended glimpses of a 
fantastically inventive guitar 
player. The Phish guy knows 
a thing or two about musical 
structure and pacing, too, so the 
mass of material gathered on 
Plasma flows engagingly—and 
surprisingly quickly—through 
its two-plus hours. Even if 
you're not high. B —Jim Greer 
LIZZIE WEST Holy Road (War- 
ner) In the mood for bland folk- 
pop sprinkled with yodeling and 
spoken-word? Then pick up the 
debut from this self-proclaimed 


down Natalie Merchant, Road 

is an example of that increasingly 
common phenomenon—heavily 
hyped and utterly forgettable. 
West deserves praise for deftly 
incorporating passages from 
D.H. Lawrence into “Prayer” and 
for the stirring gospel vibe of 
“See You Through.” Ultimately, 
however, Road is best left un- 
traveled. C- —Catherine Wise 
BLUE MAN GROUP + The Complex 
(Lava) The percussive trio hit 
gold with 1999's instrumental 
Audio and apparently thought 
adding vocals was the logical 
next step. They were wrong. 
Even emotive guests like Tracy 
Bonham and Dave Matthews 
can’t heat up The Complex’s 
frosty, dullingly drum-driven 
aesthetic. Dubious achievement: 
the cheerleaderish “Time to 
Start,” whose crisp beats and 


| cleanly voiced exhortation 


“Brooklyn artist/poet/singer-song- | 


writer.” Melodically unimaginative 
and reminiscent of a watered- 


(“It’s time to start/Ready/Go!”) 
are perfect for sidelines shout- 
alongs. Absolute winner: 
Esthero’s saucy cover of “White 
Rabbit.” C- —Kristina Feliciano 
KELLY PRICE ¢ Priceless (Def 
Soul) With its recent emphasis 
on overproduction and hip-hop 
attitude, R&B has been lacking 
a key ingredient: soul. Enter 
Price. On her third album, she 
delivers a rousing set filled with 
more fire than a Judge Judy 


| tirade. Tackling relationship 


highs (“He Proposed”) and lows 


ve 


Ousesaxvie A 


DANIEL LANOIS @ Shine (Anti) The 
| singer-guitarist ditches his day job 
as producer of beautiful lush albums 
(U2, Dylan, Emmylou Harris) for 
a third solo effort. Over languid gui- 
tar, his shy, dusty vocals wander in 
search of love. Highlights: an inti- 
mate duet with Harris and a spiri- 
tual ditty written and sung by God 
himself (Bono to you). But midway 
through, Lanois gets lost in a trio of 
noodling instrumentals. Isn’t it just 
like a man not to pull over and ask 
for directions? B —Michele Romero 


>») Jazz 
WAYNE SHORTER @ Alegria (Verve) 
< Another chapter in jazz’s best cur- 
P. Diddy rent story. Last year’s Footprints 
The rap impresario will play Live! documented Shorter’s acoustic 
gritty 1930s blues legend Rob- quartet on tour. This, his first studio 
: ¥ record in eight years, confounds ex- 
ert Johnson in an HBO flick. pectations, with repertoire ranging 
The devil didn’t tell Johnson from medieval music to 20th-cen- 


this was part of the deal. tury classical pieces to his originals. 
Shorter’s tenor sax sounds breath- 
taking, and his soprano horn exudes 


(“How Does It Feel”) with equal bittersweet joy. But he shines 
vigor, she demonstrates her brightest as arranger, especially on 
immense vocal talent. But there’s | reworkings of his own “Angola” and 
more than love on her mind. She | “Orbits.” A —Larry Blumenfeld 
goes gospel on “You Brought the — 
Sunshine” and counsels the hopeless Music news and more at ew.com 
on “Someday.” A- —Soren Baker | (AOL Keyword: EW) 


KELLY, KELLY, KELLY 


m UST ASK MOSES: /DOL- KELLY CLARKSON 


THANKFUL 


atry is no passing thing. 
® Skeptics wondered if Kelly 
Clarkson had outlived her nat- 


debut album from last fall until 
now. But she’s still America’s 
sweetie after all, with a big- 
lunged 297,000-copy welcome for Thankful. In a surpris- 
ingly healthy week on the charts, hers was one of four 
new releases topping 200K, followed by 50 Cent’s CD/DVD 
combo The New Breed, which bred 246,000 in sales; Fleet- 
wood Mac’s Say You Will, which nicked 218,000 fans; and 
Darryl Worley’s Have You Forgotten?, whose on-sale date 
was remembered by 214,000 Bin Laden-haters. 


POP ALBUMS 


LAST WEEKS ON 


WEEK CHART 
— KELLY CLARKSON Thankful, RCA/19 1 
2 — 50 CENT The New Breed, Shady/Aftermath/Interscope 1 
— FLEETWOOD MAC Say You Will, Reprise 1 
4 — DARRYL WORLEY Have You Forgotten?, DreamWorks 1 
3 50 CENT Get Rich or Die Tryin’, Shady/Aftermath/Interscope iH] 
2 LINKIN PARK Meteora, Warner Bros. 
4 VARIOUS ARTISTS NOW That's What I Call Music! 12, Virgin 4 
8 9 NORAH JONES Come Away With Me, Blue Note 60 
— JIMMY BUFFETT Meet Me in Margaritaville, Universal 1 
> 7 CHER The Very Best of Cher, Warner Bros. 3 
1 8 CELINE DION One Heart, Epic 4 
10 EVANESCENCE Fallen, Wind-up 7 
1 GODSMACK Faceless, Republic/Universal 2 
5 LISA MARIE PRESLEY 7o Whom It May Concern, Capitol 2 
15 KID ROCK Cocky, Lava/Atlantic 14 
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IN STORES MAY 6 


PP Black Cherry (Mute) Their debut, 2000’s Felt Mountain, was full of 
alluring drama and windswept moodiness. Cherry lightens up those noir 
stylings with a taste of disco and pop. 


BOZ AGGS But Beautiful, Standards: Volume 1 (Virgin) Scaggs follows Rod 
Stewart’s platinum-selling lead with this set of classic covers. 


RIOUS AR S Matrix Reloaded: The Album (Warner Bros.) A two-disc noise- 
fest courtesy of Marilyn Manson and P.0.D., among other dark-minded rockers. 


UR Think Tank (Virgin) Guitarist Graham Coxon, who parted ways with the 
famed Britpop band last year, has described Think Tank as “underdeveloped and 
tech-y.” Not that he’s bitter or anything. 


ON TOUR 


E The TAL faves will hit New Orleans (May 10), Dallas (May 17), 
and Cleveland (May 22) to keep their sudden popularity from doing a little 
evanescing of its own. 


ANT i! Grammy-nominated blues singer-guitarist Tedeschi is 
in mood company for select dates on her summer tour, with pedal-steel 
guitar ace Robert Randolph (Denver, June 21), Al Green (L.A., June 25), and 
Etta James (June 28 and 29 in Guemeville and Saratoga, Calif., respectively). 


3Y KEITH If Keith’s “Beer for My Horses” video doesn’t quench your 10-gal- 
lon thirst for the countrified jingoist, there’s always his live show, which stops 
in Anchorage (May 24), Dearborn, Mich. (June 15), and Cheyenne, Wyo. (July 19). 
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CHRIS WATT 


Out of Africa 


in a series of lyrical detective novels set in Botswana, Alexander 
McCall Smith provides many Precious moments. by Karen Valby 


HERE ARE THOSE OF US 
who love a good mystery 
but have no stomach for 
serial killers and severed 
limbs. What a treat, then, to dis- 
cover Alexander McCall Smith’s 
utterly charming No. 1 Ladies’ 
Detective Agency series, star- 
ring Mma Precious Ramotswe, 
a warmhearted Botswana 
woman who sets up shop in an 
abandoned storefront under the 
acacia trees and African sky. 
Smith’s books—The No. 1 
Ladies’ Detective Agency, Tears 
of the Giraffe, and Morality for 
Beautiful Girls (Anchor, $11.95), 
all excellent—were introduced 
to American audiences last 
August. Part mysteries, part 


quaint morality tales, the mod- 
estly packaged paperbacks qui- 
etly staked a claim on best-seller 
lists. Pantheon is releasing the 
fourth installment, The Kalahari 
Typing School for Men, in a 
splashy $19.95 hardcover (a 
mercenary move that doesn’t 
jibe with the series’ cynicism- 
free appeal). It’d be a shame to 
skip the earlier books altogeth- 
er, but readers won't feel lost if 
they drop in on the party now. 
Mma Precious Ramotswe is 
like the sensible, fat aunt of Pa- 
tricia Cornwell's Kay Scarpetta 
or Sara Paretsky’s V.I. War- 
shawski. She’s the scrupulous 
proprietor of Botswana’s only 
female-run private detective 


agency, and her assistant, Mma 
Makutsi, makes for a perfect 
Doctor Watson-like sidekick. 
Precious loves her redbush tea, 
she’s engaged to the town’s 
finest mechanic, and she recent- 
ly welcomed two orphans into 
her home on Zebra Drive. 

The vividness of Mma Ram- 
otswe’s characterization may 
seem all the more remarkable 
since her creator is outwardly 
so different. A white medical- 
law professor at Scotland’s Ed- 
inburgh University, Smith was 
born in Zimbabwe and once 
taught at the University of 
Botswana. His years in Africa 
apparently instilled in him a 
great respect for women there, 


ENTERTAINMENT 


| as evidenced by the warm trib- 
utes in Kalahari: “These were 
house-proud women, who kept 
the yard spotless, the sand 
brushed and raked every day, 


the chicken manure cleared 
away and deposited on the mel- 
on patch; women who under- 
stood the importance of scour- 
ing your pans until the black 
was scraped away and the met- 
al below was shining.” 

The author's affection for his 
heroine is contagious. It’s easy to 
feel a little outraged when, in the 
new book, a competing PI firm 
opens across town. The Satis- 
faction Guaranteed Detective 
Agency, operated by the greasy 
Cephas Buthelezi, takes swipes 
at the No. 1 Ladies’ Detective 
Agency in a newspaper ad: “Js 
your husband coming home late 
and smelling of ladies’ per- 
fume? Is one of your employees 
stealing your business secrets? 
Dont take any chances! Entrust 
your enquiries toa MAN!” 

Business rivals, feckless hus- 
bands, everyday tensions be- 
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tween men and women. This all 
sounds like soft, benign fare for 
detective novels. But Smith also 
weaves in thoughtful commen- 
taries on poverty, abortion, and 
AIDS without sacrificing his 
gentle, balmy tone. And that’s 
really the allure. The plots are 
good fun and make for quick, 
easy reads. But it’s the books’ 
warmth and simple wisdom 
that earn a reader’s devotion. 
In spots, Kalahari feels a wee 
rushed. Smith awkwardly aban- 
dons some story lines—Precious’ 
foster son is caught killing 
hoopoe birds and then is never 
heard from again. But if the new 
edition doesn’t quite live up to 
the superior Morality for Beau- 
tiful Girls, it still brims with 
good humor and compassion. 
Certainly everybody de- 
serves someone as comforting 
as Mma Ramotswe when life 
deals you a bum blow. When her 
foster daughter weeps for her 
dead mother, Precious reminds 
her, “Your mummy is there, in 
heaven, and she is watching you, 
watching you every day. And I'll 
tell you what she’s thinking: 
she’s thinking, J am very proud 
of that fine girl, my daughter.” 
If Precious’ gentle nature 
doesn’t sell you, the lush de- 
scriptions of a faraway land may 
seal the deal. (Will the series’ 
popularity trigger a rise in 
tourism to Botswana?) From 
the sun-drenched Kalahari 
Desert to the white-blue sky, 
Botswana is an appealing cen- 
tral character. “Out in the open, 
under such a sky as this, mis- 
deeds were reduced to their nat- 
ural proportions—small, mean 
things that could be faced quite 
openly, sorted, and folded away.” 
“You don’t have to read a 
book to understand how the 
world works,” advises one of 
Precious’ many friends. And 
she’s probably right. But these 
sweet books are a fine start. 
Agency: A— Tears: A— Morality: 
A Kalahari: B+ 
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| Isao Takahata’s 1994 film Heisei 


Villa’ 


oupde* 


novel, Even Cowgirls Get 

the Blues, his heroine, Sissy 
Hankshaw, possesses enormous 
thumbs, making her a born 
hitchhiker. Twenty-seven years 
later, in Villa Incognito, Tanuki, a 
mischievous, badgerlike crea- 


f N TOM ROBBINS’ SECOND 


ture popular in Japanese folk- 
lore, also boasts an oversize 
appendage that aids in self- 
transport. In the novel’s opening 
scene, Tanuki unfurls his mas- 
sive scrotum as a parachute and 
flees earthward from a council of 
gods furious with his misdeeds. 
Fans of Japanese animation | 
may sense familiar ground. In 


| in { : ac 7H) ia humete 
’ iw § Vii j- C : 4 


Tanuki Gassen Ponpoko, a 
tanuki uses his scrotum in the 
same manner in a suicide attack. 

Artistic borrowing aside, 
Robbins’ singular fancy pro- 
duces vivid imagery that pops 
off the page with cartoon clarity. 
He excels at bringing inanimate 
material to life, beginning the 
book with a chronicle of Tanuki’s 
bestial prowl after nubile youth 
and sake. In Robbins’ fe- 
cund imagination, even 
precipitation has person- 
ality: “A few snowflakes 
began to fall, falling 
slowly, very slowly, tak- 
ing their time, as if wait- 
ing for Tanuki—or any- 


Villa 
Incognito 


TOM ROBBINS 


BANTAM 


body—to notice them; as if 
stalling until some wonder- 
struck bystander might remark 
on their beauty and how no two 
snowflakes are ever exactly 
alike. At what point, it’s fair to 
ask, did snowflakes start believ- 
ing their own publicity?” 

Less fortunately, Robbins’ 
presentation of ideas—forever 
tie-dyed in 1960s sentiment— 
can also be cartoonlike. If each 
of his novels were a VW bus, 
the same stickers would plas- 
ter every bumper: “Challenge 
Authority!” “Legalize Drugs!” 
“Nietzsche on Board!” “Free 
Love!” In his effort to discredit 
Judeo-Christianity, capi- 
talism, and the Drug 
Enforcement Adminis- 
tration, Robbins can get 
mired in placard-like 
platitudes: “Sow! is not 
even that Crackerjack 
prize that God and Satan 


BY 


$24 
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scuffle over after the worms have all licked 
our bones,” says the author’s stand-in dur- 
ing a tiresome multipage lecture that con- 
cludes “religion is the wrong, if convention- 
al, place to turn” on matters of the soul. 
The speaker is Maj. Mars Stubblefield, 


who, like Tanuki years before, lands on — / oat , . : 
Asian soil by parachute of more prosaic de- ; 

sign. He and two fellow American soldiers, : ; 

Dickie Goldwire and Dern Foley, are MIAs 

who, after their B-52 bomber disappears ) | ro 


over the Laos-Vietnam border in 1973, NEW YORK Times BESTSELLING AUTHOR 


we y «a 
thumb their noses at a homeland hiding J {| 4 | { f pe OF TELL NO ONE AND Gone FOR Goop 
behind “lipstick democracy and mascara al we Ne k ] p F 

forts (a.k.a. the opium poppy), the MIAs re- Fi ” ; 

furbish “Villa Incognito,” an abandoned tidal wave. Publishers Weekly 


faith.” They opt to remain missing in a is a fast-paced 
French colonial-style mansion on a rock “This is a wild ride.” No Se Cond ch 
ance . 


Laotian mountain village, one piece of a exercise in suspense 


crazed, kaleidoscopic plot that shuttles be- ree 
tween Kyoto, San Francisco, Bangkok, and SUPDPISE. 


Seattle, and Vientiane, the capital of Laos. —The San Diego Union-Tribune 
With profits from local horticultural ef- “Will carry readers like a 


spire, and for nearly 30 years strive for a —The Houston Chronicle 
kind of hippie Valhalla, with Stubblefield as se 
philosopher-king/drug lord. Among the lo- Also available as a Penguin Audio Book - www.harlancoben.com 


cal hangers-on is the pointy-eared great- DUTTON A member of Penguin Group (USA) + www.penguin.com 
granddaughter of Tanuki, who captures the 
hearts of both Stubblefield and Goldwire. 

The narrative gains momentum when 
Foley, disguised as a priest, is nabbed for 


drug possession at the Guam airport, plac- 
ing the secret of the villa in jeopardy. 
American intelligence authorities fret 
about the PR scandal of a drug-dealing 
MIA deserter and contemplate making 
him “disappear” again. Debate rages in the 
CIA, while warnings of an attack on the 
World Trade Center go unheeded. 

A circus-size cadre of minor characters 
and subplots makes Villa Incognito rich in 
spectacle but thin on character develop- 
ment. Often Robbins seems more interest- 
ed in language than temperament. Those 
who cherish his gift for metaphor, simile, 
and verbal riffs will revel in their plenitude 
here. Yet for every bon mot that enter- 
tains (“round belly jiggling like a Santa 
Claus implant”) lurks a heavy-handed at- 


tempt that fails (“Dickie’s heart felt sud- 2 - ny ! i j a ARE You ONE OF Us? 


denly like an iron piano with barbwire 


strings and scorpions for keys”). But Rob- , ih. : eee 3 GET A FREE TRIAL ISSUE. 
bins ultimately courts our indulgence, ey. BAe ate : . CALL 1-800-621-6700 


writing with trademark bohemian insou- 
ciance in a rambling tangent on why trees 
are more useful than humans: “Trite? 
Probably, but so what?” B —Viva Hardigg 
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» Nonfiction 


APPETITES: WHY WOMEN WANT 
Caroline Knapp (Cownterpoint, 
$24) Following her courageous 

1996 memoir, Drinking: A Love 
Story, Knapp explores eating disor- 
ders with equally unblinking hon- 
esty. Knapp, who completed the 
manuscript shortly before dying of 
lung cancer last June at age 42, re- 
counts her battle with anorexia in 
her 20s, deftly interweaving stories 
of other women’s experiences. Her 
personal details, as when she re- 
calls slicing a cube of cheese into 
slivers for dinner, are more com- 
pelling than her stale, second-wave 
feminist theorizing on the dispirit- 
ing messages society sends women. 
Still, Knapp’s prose is so luminous— 
“moments of contentment...come 
in the simplest packages: in a look 
of love from the dog, a joke shared 
with a friend, a spark of affection 
here or understanding there” — 
that her final book emerges as 

one of compassion, wisdom, and 
grace, B+ —Sarah Saffian 


REEFER MADNESS + Eric Schlos- 


tences that kill novels. So it’s a 
good thing he specializes in sober- 
ing investigative exposés like 
2001’s Big Mac-bashing Fast Food 
Nation. In this follow-up, he sics 
his dogged investigative yen and 
fact-wielding pen on three under- 
ground economies: pot, migrant 
workers, and porn. On pot, his 
litany of official misinformation, 
unjust persecutions, and draconian 
laws amounts to a dull, albeit con- 
vincing, pro-legalization manifesto. 
There’s more color in his depiction 
of the laborers in California’s 
strawberry farms, but in the end 
it too feels like a powerful piece of 
advocacy. Only in the heftier final 
section, which views the business 
of American pornography through 
the tale of unheralded magnate 
Reuben Sturman, does Schlosser 
paint a complete picture, with 

the nuance and ambiguity of a 
novel. B—- —Evan Serpick 


COOKING FOR MR. LATTE * Aman- 
da Hesser (Norton, $23.95) Hes- 

ser starts with a fine idea, mixing 
memoir and recipes to ask a tanta- 


lizing question: Can a hardcore 
foodie love a guy who uses Equal 
| and likes to drink lattes after din- 


ser (Houghton Mifflin, $23) 
Schlosser’s writing is marked by 
the kind of dry, data-filled sen- 


| ner? (Oh, the horror!) But the New | 


| oughness she applies to, say, the 


KIND OF BLUE Monk plays a key role in the history of the jazz record label 


York Times food writer combines 
the right ingredients in the wrong 
proportions, making for a love story 
that falls as flat as a screwed-up 
soufflé. She doesn’t explore her 
relationship with the same thor- 


coauthor of The Penguin Guide to 
Jazz on CD, lingers with record- 
collector zeal in analyzing every- 
thing from Sidney Bechet’s 78s to 
Norah Jones’ recent chart-topper. 
Yet this is no buyer's guide: Billed 
as a biography, it details how two 
ambitious German fans of “hot 

| jazz,” Alfred Lion and Francis 
Wolff, founded the label in 1939 
and then played a major role in all 
that followed. Insightful scenes 
abound: the original 4:30 a.m. studio 
sessions (musicians loved them); 
Lion’s late-’40s championing of a 
then-misunderstood Thelonious 
Monk; the birth of Art Blakey’s 
hard bop; and more. In addition, 


truffled egg toast she makes to 
cheer herself up when Mr. Latte’s 
away. Each chapter serves as a 
snacky read, whetting the appetite 
for the recipes that follow, but 
Cooking for Mr. Latte doesn’t stir 
the heart like a sweet romance 
should. B—- —Jennifer Armstrong 


BLUE NOTE RECORDS: THE BI0G- 
RAPHY ¢ Richard Cook (Justin, 


Charles & Co., $24.95) If one com- 


| pany embodies jazz’s aesthetic and 


its curious relationship to the mu- 
sic industry, it’s Blue Note. Cook, a 


| Cook leavens the book with dry 


wit, describing jazz’s core audience 


as a “motley, disenfranchised gath- 


ering.” B+ —Larry Blumenfeld 


CHEESY DOES IT: A QUARTET OF CELEBRITY MEMOIRS 
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DORIS ROBERTS Are You Hungry, Dear? Life, 
Laughs, and Lasagna (St. Martin’s, $24.95) 
Roberts spins such a great tale of tough rela- 
tionships, a waterskiing accident, and geriatric 
sex that we can’t goof on her talking out loud to 
her inner child, “Little Doris.” CHEESE FACTOR 
High-fat recipes and handicapped Uncle Willy 
will induce heartburn. EGO FACTOR “So I’m not 
Joan Crawford.... But | didn’t look that bad.” CAREER LOW In the 
*50s, a producer chases her onto the casting couch. B+ 


BERNIE MAC Maybe You Never Cry Again (Regan- 
Books, $25.95) Mac traces his bumpy rise from 
_ Chicago’s South Side to Hollywood with charac- 
teristic candor. Even after he’s been beaten up, 
laid off, and booed off stage, the former fry cook 
still can’t believe his luck. CHEESE FACTOR Bernie 

| idolizes his tough-lovin’ mama. (The book’s last 

line: “Thank you, Mama. | love you with all my 
heart.”) EGO FACTOR Remarkably, none to speak of. CAREER LOW 
An emcee tells him, “Come back when you’re funny, kid.” B+ 
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JANE SEYMOUR Remarkable Changes (Regan- 
_ Books, $24.95) After overcoming fallen arches and 
a speech impediment, Seymour had a hit TV show, 
four kids, and three near-death experiences. 
CHEESE FACTOR Any problem can be fixed by 
knitting, housekeeping, or painting watercolors. 
EGO FACTOR “Like me, [Madonna] is not afraid of 
change.” CAREER LOW At 15, she embarks ona 
“mutual crush” with a London show’s male lead—prompting 
fellow chorus girls to strip her and dump powder on her. D+ 


© 


CARL REINER My Anecdotal Life (St. Martin’s, 
_ $24.95) Why is this man so insecure? He married 
his first love at 22 and succeeded as a play- 
wright, screenwriter, actor, and director. 
(Doubters need only read the excerpts of glow- 
ing reviews he generously includes.) CHEESE 
FACTOR Alternate title could be Chicken Soup for 
the Borscht Belt Soul. EGO FACTOR “To make you 
understand why | seem to be an insufferably pompous ass...” 
CAREER LOW My Anecdotal Life. C —Caroline Kepnes and Emily Mead 
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»> Fiction 


THE DIRTY GIRLS SOCIAL CLUB 
Alisa Valdes-Rodriguez (St. Mar- 
tin’s, $24.95) Don’t dare lump this 
novel in with the fizzy batch of Sex 
and the City knockoffs. Yes, it’s a 
compulsive beach read, but the 
women are smart, brassy, and 
messy enough to make you pause 
mid-sunscreen slathering. Chroni- 
cling the lives of six twentysome- 
thing Latina friends, the tale has 
its share of scandalous bits: One 
has an abusive husband; another is 
outed as a lesbian in the gossip 
columns; another has an affair with 
a drug-dealing homeboy. But it’s the 
candid, unmistakably Latina per- 
spective that sets it apart. Says 


journalist protagonist Lauren: “[My 


editors] expect me to reach up and 
pick mangoes out of the fruit basket 
I must wear on my head whenever 
I’m not in the newsroom talking 
about, you know, Mexican jumping 
beans.” Charlotte would never be so 
cranky. A- —Clarissa Cruz 


THE FINAL CONFESSION OF MABEL 
STARK * Robert Hough (Atlantic, 
$24) By page 24, the narrator—a 
fictionalization of the real-life super- 
star tiger trainer of the 1910s and 
’20s—is already begging the reader 
to cut her some slack: “If I stop to 
describe exactly how scared I was 
every time something scary hap- 
pens, we'll be here for the next ten 
years. So do me a favour. At parts 
like this imagine how you'd've felt, 
and we'll both do fine.” No, we 
won't. Hough’s heroine accumulated 
five husbands and innumerable 
scars during her ascent through the 
circus business, but his limp de- 
scriptions, lax plotting, and promis- 
cuous way with clichés rule out any 
pleasure, carnivalesque or other- 
wise. Recommended only to those 


WINNER OF THE WEEK 


Bono 


The U2 frontman, in 
collaboration with his 
daughters, Jordan and 
Eve, is illustrating Peter 
and the Wolf, which 
Bloomsbury will release 


in November. (Oddly, 


though, he’s not con- 
tributing to the CD ac- 
companying the book.) 


fascinated by the care and feeding 
of big cats. C —Troy Patterson 


MONKEY HUNTING Cristina 
Garcia (Knopf, $23) The author of 
Dreaming in Cuban begins with 
the promise of an epic. After all, 
only a full-blown saga would open 
with a family tree to help readers 
keep all the characters straight; 
only an enormously ambitious tale 
would span a century, interweaving 
the lives of a Chinese émigré in 
Cuba rising from slavery to riches, 
his forgotten granddaughter 
(raised as a boy in China), and his 
great-grandson, serving in the 
Vietnam War. But while Hunting is 
imaginative and well-written, Gar- 
cia allows herself only 251 pages to 
tell her story, which makes this feel 
less like a big, important novel than 
a beautifully rendered outline for 
one. B- —Rebecca Ascher-Walsh 


WILLEM’S FIELD + Melinda Haynes 
(Free Press, $24) The tiniest things 
can send 70-year-old Willem into a 
debilitating panic attack: In the 
opening scene, it’s a waitress’ body 
odor and the ridiculous paper 
crowns that adorn Ruby’s Regal 
Truck Stop. Around this fragile 
hero and the folks he encounters 
on a visit to his Mississippi 
hometown, Haynes (author of 
1999's Oprah-approved Mother of 
Pearl) fashions a cirea-1974 look at 
how tiny actions can add up to 

big consequences. From the 
matriarch of the family now farm- 
ing what was once Willem’s father’s 
land to the pair of preschool-age 
boys whose mom runs the local 
motel while their dad plans a 
jewelry heist, no character es- 
capes without a full examination. 
The result is a lush portrait of a 
crop of Southerners who defy 
expectations. A- —/A 


APOCALYPSE WOW 


HE “GLORIOUS APPEARING OF 
Jesus” is nigh. Are you ready 
for Armageddon? Fans of a 
certain series of novels about the 
Christian apocalypse certainly 
were—Armaggedon: The Cosmic 
Battle of the Ages, the 11th book in 
the hugely popular Left Behind se- 
ries, ascends to the No. 1 spot in its 
first week on the chart. Meanwhile, Queen Noor is king 
of the nonfiction hill; her Leap of Faith: Memoirs of an 
Unexpected Life is crowned No. 1 after four weeks. 
WEEKS 


FICTION 
OW LIST 


1 ARMAGEDDON: THE COSMIC BATTLE OF THE AGES 1 
Tim LaHaye and Jerry B. Jenkins, Tyndale, $24.99 


ARMACEDDON 


2 __— THE GUARDIAN Nicholas Sparks, Warner, $24.95 1 

3 THE DA VINCI CODE Dan Brown, Doubleday, $24.95 4 

4 LOST LIGHT Michael Connelly, Little, Brown, $25.95 2 

5 BIRTHRIGHT Nora Roberts, Putnam, $25.95 2 

6 THE KING OF TORTS John Grisham, Doubleday, $27.95 10 

7 CERULEAN SINS; AN ANITA BLAKE VAMPIRE HUNTER NOVEL 2 
Laurell K. Hamilton, Berkley, $22.95 

8 THE LOVELY BONES Alice Sebold, Little, Brown, $21.95 41 

9 CHILDREN OF THE STORM Elizabeth Peters, Morrow, $25.95 2 

10. ~=— DEAD AIM Iris Johansen, Bantam, $24.95 2 

P NONFICTION 

1 LEAP OF FAITH: MEMOIRS OF AN UNEXPECTED LIFE Queen Noor, 4 
Miramax, $25.95 

2 WHAT SHOULD | DO WITH MY LIFE? Po Bronson, 4 
Random House, $24.95 

3 ATKINS FOR LIFE Robert C. Atkins, M.D., St. Martin’s, $24.95 12 

4 THE PURPOSE-DRIVEN LIFE Rick Warren, Zondervan, $19.99 nl 


5 STUPID WHITE MEN...AND OTHER SORRY EXCUSES FOR THE STATE OF 4) 
THE NATION Michael Moore, ReganBooks, $24.95 

6 JARHEAD: A MARINE’S CHRONICLE OF THE GULF WAR AND OTHER 6 
BATTLES Anthony Swofford, Scribner, $24 


7 THE SAVAGE NATION: SAVING AMERICA FROM THE LIBERAL ASSAULT 4 
ON OUR BORDERS, LANGUAGE, AND CULTURE Michael Savage, 
WND Books, $24.99 


8 _DERELICTION OF DUTY Bill Patterson, Regnery, $27.95 3 
® THE SOUTH BEACH DIET Arthur Agatson, M.D., Rodale, $24.95 1 
10 ~— THE CRISIS OF ISLAM: HOLY WAR AND UNHOLY TERROR 1 


Bernard Lewis, Modern Library, $19.95 


SOURCE: PUBLISHERS WEEKLY 


OPENING ACTS 


“It is not all that interesting to watch a child sleep, although people do it all the 
time. Parents do, and perhaps also Mr. Auden, at least once. | am not, however, 
this child's mother. | am this child’s mother’s murderess.” —From the first 
chapter of Michael Gruber’s thriller TROPIC OF NIGHT (Morrow, $24.95) 


“Mother detests joggers. When they first arrived in the neighborhood with 
their 4x4s and custom-built ‘billion-dollar tract houses,’ Mom would follow 
alongside them in her car, beeping the horn and yelling: ‘What are you? Nuts? 
You’re going to die of a heart attack, mister. Go home.’ Joggers were put in 
the same loathsome category as everything else that signified change: chévre, 
arugula, color television, even landing on the moon.” —From the first pages of 
Brenda Cullerton’s family memoir, THE NEARLY DEPARTED (Little, Brown, $23.95) 
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AMighty ‘Wind’ 


HE MOST SURPRISING 

thing about Wind Waker 

is how long it takes to re- 

alize that the last word 
in the title isn’t walker. (We’re 
still not convinced.) Other than 
that, the newest installment in 
Nintendo’s long-running action- 
adventure franchise sticks 
pretty closely to the formula put 
in place by the most beloved en- 
try in the Zelda series, 1998’s 
The Ocarina of Time. Though 
the fundamentals may not 


have changed 
much, every 

element that 
made Ocarina so 
great has been spit- 
shined to a high 
Mm polish that 


The impressive Wind Waker is the latest link in 
the glittering Zelda chain. by Erik Wolpaw 


makes Wind Walk—um, Waker 
feel almost new again. 

In an odd twist, this game 
doesn’t actually star the elfin 
hero Link we know from every 
previous Zelda title. Instead, 
the adventure centers on a 
young boy whose grandmother 
gives him a homemade Link cos- 
tume just before his sister is 
kidnapped by a giant bird. Be- 
fore you can say huh?, one thing 
leads to another, and soon he 
and his little green suit embark 
on a quest to save the world. 
And the world, in this game, 
is a series of islands separated 
by vast stretches of ocean. In 
place of Ocarina’s horse, Wind 
Waker features a talking boat 


that, in addition to transport- | 


ing you from land to land, is 
also prone to dispensing advice. 


As in previous Zelda games, 
the quest involves exploring a 
series of dungeons in an effort 
to find the items that unlock the 
next series of dungeons—all of 
which leads to a final showdown 
with the world-imperiling boss. 
The tricky part is figuring out 
how to get from one place to an- 
other. Wind Waker’s puzzles— 


generally requiring both careful | 


observation and the 
logical use of various 
items—are crafty and 
well-thought-out: Sue- 
cessfully solving them 


The Legend 
of Zelda: The 
Wind Waker 


written text. The only sounds 
emitted by the characters are 
sighs, chirps, moans, and various 
other nonsense sounds. In such a 
polished game, this lack of voice 
acting is a jarring oversight. 
Still, it’s immediately forgiv- 
able because Wind Waker’s visu- 
als are truly spectacular. The 
game employs a technique called 
“*toon shading” that uses bright 
colors, clean lines, and 
simple geometric shapes 
to re-create the look 
and feel of traditional 
cel animation used in 


GAMECUBE 


will cause satisfied 
grins to break out on 
even the most jaded of 
players. During its last third, 
the game drags a bit as the puz- 
zles are replaced by an item- 
fetching quest that, unfortu- 
nately, requires more dogged 
persistence than any kind of en- 
joyable problem solving. Thank- 
fully, things pick up again in 
time for the grand finale. 

The game has its shortcom- 
ings: Though there’s plenty of 
dialogue, it’s all presented as 


NINTENDO 
RATED EVERYONE 


TV and movies. The 
highly stylized charac- 
ters are brought to life 
with surprisingly complex facial 
animations that not only lend 
them plenty of personality but 
also make them appear much 
more alive than the inexpres- 
sive mannequins that populate 
more traditionally “realistic” ti- 
tles. This process, combined 
with addictive gameplay, makes 
Wind Waker the first video- 
game that looks and plays like 
an interactive cartoon. A 


NEWS FLASH TO HOWARD STERN: There’s a new King of All Media, and it’s 
the Lord of the Rings trilogy. Not only did the second installment of the tril- 
ogy, The Two Towers, haul in an impressive $200 million domestically last 
holiday season but the companion videogame raked in an additional $175 
million. With that kind of success, it’s no wonder that director Peter Jackson 
and Electronic Arts are planning a similar multimedia assault for the final 
installment, The Return of the King. Due this fall, the month before the 
movie’s release, the EA title will once again incorporate film footage that 
morphs into gameplay and showcases epic battles, such as the highly an- 


ticipated confrontation in which Frodo and Sam take on the giant spider | 
Shelob. The game also boasts some new features as well, like a two-player | 


mode that allows for cooperative play. There’s also a more interactive com- | 


bat mode that lets you perform such maneuvers as launching catapults 
with a swing of your sword, And whereas The Two Towers had only three 
playable characters, ROTK has 10, including Gandalf and Frodo. Gollum is 
also in the game, but there’s no word on whether players can control him. 
True fans know that only the One Ring has that power. —Geoff Keighley 


ACTION X2 WOLVERINE’S REVENGE @ (All 
Systems; Activision; Teen) Here’s an X-Men title that 


SIMULATION 


GENESIS 


i 


ON YOUR FEET, SOLDIER! Grab the keys to the Warthog and get yourself 
one of those new submachine guns: Halo 2, the long-awaited sequel to 


| the mother of all alien-war games, will be invading homes early next 
year. (Die-hard gamers who are making the pilgrimage to next month’s 


Electronic Entertainment Expo in Los Angeles will get a chance to see an 
early version in a big-screen, big-sound stadium setting.) Once again 
wearing the combat boots of the grizzled Master Chief (shown here 
wearing his upgraded body armor), players will find the battle taken to 
a war-ravaged Earth. There are plenty of improvements over the first 
game, including destructible environments (like that rock you’re cow- 


| ering behind), as well as some unconventional vehicles to drive and fly. 
| Those nasty Covenant swarms have gotten smarter too, with the ability 


to communicate with central command so that instead of getting 
slaughtered, they retreat, retrench, and return even stronger. And the 
Xbox Live multiplayer component will add an armada of human support 
to the battles, making the old split-screen LAN party setup a thing of 


| the past. Now those are fightin’ words. —Noah Robischon 


JURASSIC PARK: OPERATION 
(PC, PS2, Xbox; Universal; Teen) Breed 


SPORTS” wontp SERIES BASEBALL 2K3 
(GameCube, PS2, Xbox; Sega; Everyone) While 


poses a metaphysical conundrum: How do you build 
suspense with a lead character who is nearly inde- 
structible? The solution, according to the designers, is 
to make the scenarios so difficult as to render Wol- 
verine an unheroic wuss. There’s still plenty of slicing 
and dicing, but most of the player’s time is spent 
waiting for the X-Man to recuperate between battles. 
The pacing is sluggish, the gameplay irritating, and 
ultimately it feels like Wolverine is exacting revenge on 
the wrong person: the player. C- —GK 


dinos, build a theme park, manage the tourist hordes— 
and feed said hordes to the 7. rex, photographing the 
mayhem from a hot-air balloon. Okay, that’s not 
playing by the rules, but it is one side mission in this 
simulation based on the movie series. Jurassic has 
enough open-ended depth to appease RollerCoaster 
Tycoon players, fossil hunters, and anyone looking to 
bag some big game. The lush tropical backdrop, 3-D 
visuals, and rousing John Williams score make this a 
worthwhile walk in the park. —NR 


it’s true there’s no crying in baseball, fans of the 
great pastime might get a bit misty-eyed over 
WSB. In the latest edition, crushing those 500-foot 
homers is still possible, but not nearly as fun as 
flashing the leather: Even a routine double play is 
elevated into breathtaking spectacle. And if you 
can’t make it through all nine innings (this is 
baseball, after all), you can save your progress 
and finish your game later. How’s that for covering 
all the bases? A —Gary Eng Walk 
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Burned by the print media, moronic mogul Adam Sandler 
just says no—and maybe he’s onto something 


HUSH PUPPY 


I DON’T BLAME ADAM SANDLER FOR NOT TALKING TO ME. AND 
it’s not just because I’d spend the whole time begging to be name- 
dropped in the 28rd version of that Hanukkah song. Print public- 
ity hurts his career. Sandler stopped talking to newspapers and 
magazines in earnest back in 1996, after he did lots of interviews 
for his first big movie, Billy Madison, and met a lot of reporters 
who were really nice to him. The profiles they wrote called him a 
moron. This made Sandler mad. Not funny mad, but mad mad. 
You can tell the difference because when he’s mad mad, he mum- 
bles “hibbidy hoppidy hibbidy” in a much more threatening way. 
The problem is that Sandler, 
despite his popularity, doesn’t ap- 
peal to the East Coast, Ivy-league- 
educated liberal media elite, of 
which I am by no means a mem- 
ber. (I went to Stanford.) Sandler, 
who laughs at his own jokes, slips 
into baby talk, and blurts the obvi- 
ous, was too lowbrow for baby- p 
boomer magazine writers who 
longed for the refined wit of Senor 
Wences. So they torched him. 
The genius of his embargo is 
that the public hasn’t noticed. 
Sandler does all the talk shows, 
and even the listen show, Char- 
lie Rose. His website offers 
more personal information—in- 
cluding a direct e-mail to his dog 
and letters from his dad—than 
even his dog and dad want. Throughout the boycott, his movies 
that don’t involve Emily Watson or Satan have made bank, in- 
cluding his current opus, Anger Management. Why should San- 
dler allow himself to be picked apart by a print journalist? Es- 
pecially when a decent chunk of his fan base can’t read anyway. 
For celebs who appeal to the middle-aged yuppies who run 
magazines—Norah Jones, Julianne Moore, any Friend will 
do—profiles are great. But there’s no reason Carson Daly, 
Christina Aguilera, Steve-O, and Fred Durst should submit to 
the lack of control that comes with print interviews, the last 
because I desperately don’t want to read a Fred Durst article. 


Talk shows, which are usually live-to-tape, are hard to mess with, 
but print profiles are all about the messing. I spent two days with 
Leonardo DiCaprio for a TIME cover story, and for most of it Leo 
talked about the environment. I wanted to shoot myself. When he 
went to the bathroom, I noticed that he had a Ralphs Club card 
peeking out of the wallet he had left open on the table. I’m sticking 
to that story. Anyway, shocked that a $20-million-a-picture star 
looks for supermarket bargains, I persuaded him to go to the store 
with me. I then printed his receipt alongside a story about how he is 
indecisive, using a tense moment with brownie mixes as my evi- 
dence. I totally screwed him. 

But I couldn’t have handed in a 
six-page story about how much 
Leo worries about how methane 
causes global warming. On TV, 
audiences will watch boring dia- 
tribes because they know they’re 
getting an unfiltered, if heavily re- 
hearsed, glimpse into the minds of 
people they obsess over. Reading, 
which inherently sucks, requires 
a harder sell. A sell that—if you 
are unappealing to the media elite 
or are their darling but never- 
theless happen to be dating Gisele 
Bundchen while your interviewer 
isn’t—can make one look bad. 

I’ve torn apart scores of actors, 
yet they keep coming back for 
abuse like Kevin Eubanks. That’s 
because actors are so vain that they need not only to be 60 feet 
tall on a screen but also to see their retouched images on maga- 
zine spreads. Sandler, however, is so comfortable in his narcissism 
that he doesn’t need to be validated by anyone but his accountant. 

Sandler, who has the luxury of Saturday Night Live fame as 
well as talent enough to write and produce his own films, only 
has to worry about making movies his fans will like. So even 
though it’s bad for me and this magazine, I think Sandler is do- 
ing the right thing. I just hope that if he finally does break his 
print vow of silence, he does it with me. That’s why I’ve spent 
all this space kissing up to the baby-talking moron. @ 
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DODGE CARAVAN. Take on the world with Dodge Caravan—one 
of AAA/Parents magazine’s Best Family Cars of 2003. With remote GRAB LIFE BY THE HORNS 
power sliding doors and rear hatch and an available DVD player, 


Caravan has superpowers. Visit or call 3 DODGE 
° , PTT. RET her RETF 
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~ SOME SUPERHERGES, 
USE A PHONE BOOT 
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